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Abii Dhu’ayb al-Khudhali and His Elegies: The Case of His Elegy to His Sons

Abstract

In the vast expanse of classical Arabic literature, the works of Abu
Dhu’ayb al-Hudhali stand out, particularly his elegies, which provide a pro-
found glimpse into the sociocultural dynamics of his era. The research presen-
ted in this article delves deep into the life and artistry of Abti Dhu’ayb, meti-
culously examining how his personal experiences and surroundings shaped
his poetic expressions. Elegies, often characterized by their mournful tone and
reflective nature, become especially significant in Abt Dhu’ayb’s repertoire as
they offer poetic lamentations and provide insight into the world in which he
lived. The subject of this research focuses on Abti Dhu’ayb’s elegies, provi-
ding an in-depth literary analysis, and aiming to discern the intricate interplay
between his life’s events and his poetic manifestations. By situating Abu
Dhu’ayb’s elegies within the broader canvas of classical Arabic poetry, this
research seeks to shed light on their distinct characteristics, thematic concerns,
and stylistic nuances. Within the scope of this article, special attention is given
to his deeply moving elegy dedicated to his sons. Drawing from a wide spect-
rum of his poems, we ensure a comprehensive understanding of Abu
Dhu’ayb’s unique approach to the art of elegy. The rationale for this inquiry
becomes particularly salient when we position Abti Dhu’ayb within the milieu
of his literary peers. Although numerous poets of his era ventured into the
domain of elegy, Aba Dhu’ayb’s compositions stand apart, characterized by
their intimate resonance and the intricate threads of narrative woven seam-
lessly into his poetic tapestry. Engaging with overarching themes of fate, des-
tiny, honor, and the human condition, his works do more than just lament the
loss of loved ones or ponder the transient nature of life. Through this research,
we aim to elevate the understanding of Aba Dhu’ayb’s contribution to Arabic
literature and underscore the importance of his elegies as both literary mas-
terpieces and historical documents. The primary purpose of this study is two-
fold. Firstly, it seeks to explore the artistic depth and breadth of Abu
Dhu’ayb’s elegies, understanding their thematic richness and linguistic excel-
lence. Secondly, the study aims to draw connections between the poet’s life—a
life replete with its share of joys, sorrows, triumphs, and tribulations —and the
elegies he crafted. By doing so, the research offers a holistic view of the poet,
not just as a literary figure but also as a person deeply affected by the world
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around him. The methodological framework employed in this research is roo-
ted in both literary analysis and historical contextualization. By closely rea-
ding Abt Dhu’ayb’s elegies, the research deciphers their symbolic and me-
taphorical elements, laying bare the poet’s craft. Concurrently, by positioning
these elegies within their historical context, the study provides a broader un-
derstanding of the socio-political and cultural milieu of Aba Dhu’ayb’s era.
This dual approach ensures a well-rounded exploration, enabling readers to
appreciate the elegies both as individual pieces of art and as part of a larger
poetic tradition. The research methodology used in this study involves a com-
bination of literary analysis and historical contextualization.

Keywords: Arabic Language and Literature, Aba Dhu’ayb al-Hudhalj,
Elegy, Classical Arabic Poetry, ‘Ayniyya of Abii Dhu’ayb.

Oz

Klasik Arap edebiyatmin genis yelpazesi icerisinde, Ebt Ziieyb el-
Huzeli'nin eserleri, bilhassa da doneminin sosyokiiltiirel dinamiklerine derin
bir bakis saglayan mersiyeleri 6n plana ¢ikmaktadir. Bu makalede takdim
edilen arastirma, Ebt Ziieyb’in hayatini ve sanatin1 derinlemesine incelemek-
te, sahsi deneyimlerinin ve muhitinin siirsel ifadelerini nasil sekillendirdigini
titizlikle irdelemektedir. Genellikle kederli tonlar1 ve diistindiirticti tabiatiyla
karakterize edilen mersiyeler, yalnizca siirsel agitlar sunmakla kalmayip sai-
rin igerisinde yasadig1 diinyaya dair bir kavrayis imkani sagladig icin de Ebt
Zieyb'in killiyatinda ozellikle 6nem kazanmaktadir. Bu arastirmanin konu-
su, Ebi Ziieyb'in mersiyelerine odaklanmakta, derinlemesine bir edebi analiz
sunmakta ve onun hayatindaki olaylar ile siirsel tezahtirleri arasindaki kar-
masik etkilesimi belirginlestirmeyi amaglamaktadir. Mezktr arastirma, Ebt
Ziieyb’in mersiyelerini klasik Arap siirinin daha genis bir cercevesine yerlesti-
rerek, onlarin farkli 6zelliklerine, tematik kaygilarina ve tislup ntianslarina
151k tutmay1 planlamaktadir. Makale kapsaminda, sairin ogullarina ithaf ettigi
son derece dokunakli mersiyesine ise 6zel bir alaka gosterilmektedir. Siirleri-
nin genis bir yelpazesinden yararlanilarak, Ebti Ziieyb’in mersiye sanatinda
sergiledigi yaklasimimn kapsamli bir sekilde anlasilmasi saglanmaktadir. Bu
arastirmanin ehemmiyeti, Ebti Ziieyb’i edebiyatc1 cagdaslarinin muhiti iceri-
sinde konumlandirdigimizda bilhassa belirginlesmektedir. Zira déneminin
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pek cok sairi mersiye alanina girmis olsa da Ebt Ziieyb’in kompozisyonlari,
samimi duygulanimlar: ve siirsel dokusuna kusursuz bir sekilde islenen girift
anlatilariyla 6n plana ¢ikmaktadir. Kader, mukadderat, onur ve insanlik ahva-
li gibi kapsayici temalarla ilgilenen eserleri, sevdiklerinin kaybina agit yak-
maktan veya hayatin gecici dogasi {izerine diistinmekten daha fazlasin ifade
etmektedir. Bu arastirmayla, Eb Ziieyb'in Arap edebiyatindaki katkilarinin
daha iyi anlasilmasi ve mersiyelerinin hem edebi saheserler hem de tarihi ve-
sikalar olarak oneminin vurgulanmas: da hedeflenmektedir. Calismanin asli
gayesi iki yonludiir. Tlk olarak, Eba Ziieyb'in mersiyelerinin sanatsal derinli-
ginin ve genisliginin kesfedilmesi, tematik zenginliginin ve dilsel miikemmel-
liginin anlasilmas1 amaglamaktadir. Ikinci olarak ise calisma, sairin sevincler,
uztntiler, zaferler ve sikintilarla dolu yasamu ile yazdig1 mersiyeler arasinda
baglantilar kurmay1 istemektedir. Bu sayede arastirma, sairin sadece edebi bir
figtir degil, ayn1 zamanda etrafindaki diinyadan derinden etkilenen bir kisi
oldugu hususunda da biittinciil bir bakis acis1 saglamaktadir. Bu arastirmada
kullanilan metodolojik cerceve hem edebi analize hem de tarihsel baglamsal-
lastirmaya dayanmaktadir. Arastirma, EbGi Ziieyb’in mersiyelerini yakindan
tetkik ederek, sembolik ve metaforik unsurlarini desifre etmektedir ve sairin
zanaatini belirgin kilmaktadir. Ayn1 zamanda bahis mevzu tetkik islemi, bu
mersiyeleri tarihsel baglamlar1 icerisinde konumlandirarak, Ebti Ziieyb’in
doneminin sosyo-politik ve kiiltiirel ortaminin daha genis bir ol¢tide anlasil-
masini da saglamaktadir. Bu ikili yaklasim, okuyucularin mersiyeleri hem
bireysel sanat eserleri hem de daha genis bir siir geleneginin parcas: olarak
takdir etmelerini saglayarak cok yonlii bir miitalaa imkani saglamaktadir. Bu
calismada kullanilan arastirma metodolojisi, literattir analizi ve tarihsel bag-
lamsallastirmanin bir kombinasyonunu icermektedir.

Anahtar Kelimeler: Arap Dili ve Edebiyati, Ebt Ziieyb el-Htizeli, Mersi-
ye, Klasik Arap Siiri, Ebi Ztieyb’in “Ayniyye’si.

Introduction

Pre-Islamic Arabic poetry, often referred to as Jahiliyya poetry, represents
a rich and culturally significant literary tradition that flourished in the Arabi-

an Peninsula before the advent of Islam. It was a form of oral expression deep-
ly rooted in the nomadic tribal society of the time. Poets held a revered status,
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not only as skilled wordsmiths but as important conveyors of history, culture,
and moral values. Their verses were recited in the vibrant marketplace, at
tribal gatherings, and during the annual fair of ‘Ukaz, where they competed
for recognition and prestige. The poetic themes of this era encompassed a
wide spectrum of subjects, ranging from love and chivalry to warfare and
elegies. Elegiac poetry, in particular, held a prominent place, as it was through
elegies that poets mourned the dead, praised the heroic deeds of warriors, and
chronicled the exploits of their tribes. These elegies served as an essential me-
dium for preserving tribal memory, reflecting the collective ethos of the Arab
tribes, and reinforcing the tribal code of honor, known as “muruwwa”. The
pre-Islamic period was also characterized by linguistic richness, with poets
employing intricate metaphors, vivid imagery, and a nuanced lexicon to craft
their verses. It was within this dynamic and culturally diverse landscape that
Abu Dhu’ayb al-Hudhali, a master poet, and elegist, created his literary lega-
cy, leaving an indelible mark on the tradition of Arabic poetry.!

The intricacies of classical Arabic poetry, with its layered metaphors, nu-
anced lexicon, and embedded cultural symbols, offer a fertile ground for liter-
ary scholars. Situated firmly within this rich tradition is the oeuvre of Abu
Dhu’ayb al-Hudhali, a luminary whose poetic contributions provide a
glimpse into the emotional and societal tapestry of his era. Through the
rhythmic cadence and evocative imagery of his verses, Abt Dhu’ayb invites
readers to traverse the landscapes of grief, nostalgia, and introspection, offer-
ing profound insights into both individual experiences and broader commu-
nal sentiments. This paper endeavors to unpack the multifaceted world of
Abt Dhu’ayb, delving deep into the artistry and poignancy of his elegies.
These mournful compositions stand out not merely as laments for personal
losses but as profound reflections on the ephemerality of life, the weight of
destiny, the valor of honor, and the intricate contours of the human condition.
Within the scope of this paper, particular emphasis will be placed on his elegy
dedicated to his sons, a piece that embodies the depth of a father’s sorrow and
the existential musings it can give rise to.

1 James E. Montgomery, “Dichotomy in Jahili Poetry”, Journal of Arabic Literature 17 (1986), 1-
6; Aida Qasimova, 9rab 9dabiyyati: V-XIII Osrlar (Bakii: Qasimova A.S., 2019), 22.
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Scholarly works on Abta Dhu’ayb al-Hudhali’s poetry have contributed
significantly to our understanding of his literary legacy. Notably, Renate Jaco-
bi’s research paper, “Die Anfinge der arabischen Gazalpoesie: Abit Du’aib al-
Hudali”, published in the journal “Der Islam”, offers valuable insights into the
beginnings of Arabic ghazal poetry, with a focus on Abti Dhu’ayb’s contribu-
tions.2 Furthermore, Nura al-Shamlan’s book, “Abia Dhu’ayb al-Hudhali:
Hayatuh wa shi‘ruh”, provides an extensive exploration of Abt Dhu’ayb’s life
and poetry, offering a comprehensive biographical account.? Additionally,
‘Abd al-Hadi ‘Abd al-Rahman al-ShawT’s research paper, “Thuna’iyya al-hayat
wa al-mawt bayn al-sha‘ir Abi Dhi’ayb al-Hudhali (27 h) wa al-sha‘ir Abi al-
‘Ala” al-Ma'arri (449 h)”, delves into the thematic aspects of life and death in
the works of Aba Dhu’ayb, comparing them to those of Abu al-’Ala’ al-
Ma’arri.4 Jaroslav Stetkevych’s paper, “The ‘Ayniyyah of Aba Dhu’ayb al-
Hudhali: The Achievement of a Classical Arabic Allegorical Form”, published
in the “Journal of Arabic Literature”, sheds light on the unique classical Ara-
bic allegorical form within the “Ayniyyah of Abtt Dhu’ayb.> Additionally, the-
re is a relevant study titled “al-Mu‘adil al-mawda’i fi ‘ayniyya Abi Dha’ayb
al-Hudhali” by ‘Ali Mahmid al-Tawalba and Ahmad Hilal Bani ‘Isa.6 These
existing studies significantly contribute to the understanding of Abu
Dhu’ayb’s poetry and its cultural and historical context. However, this present
research aims to provide a fresh perspective by focusing on specific aspects of
his elegiac poetry, thereby bridging gaps in the existing scholarly discourse
and enriching the understanding of Abt Dhu’ayb’s contributions to Arabic
literature.

=1

2 Renate Jacobi, “Die Anfinge der arabischen Gazalpoesie: Abti Du’aib al-Hudali”, Der Islam
61 (1984), 218-250.

3 Nara al-Shamlan, Abi Dhu’ayb al-Hudhali: Hayatuh wa shi‘ruh (Riyadh: ‘Imada Shu’an al-
Maktabat, 1980), 1-178.

4 ‘Abd al-Hadi ‘Abd al-Rahman al-Shawi, “Thuna’iyya al-hayat wa al-mawt bayn al-sha‘ir
Abi Dhi'ayb al-Hudhali (27 h) wa al-sha’ir Abi al-"Ala’" al-Ma’arri (449 h)”, Majalla al-
Mustansiriyya li-I-"Ulim al-Insaniyya 2 (2023), 366-374.

5 Jaroslav Stetkevych, “The ‘Ayniyyah of Aba Dhu’ayb al-Hudhali: The Achievement of a
Classical Arabic Allegorical Form”, Journal of Arabic Literature 51 (2020), 273-324.

6 ‘Ali Mahmid al-Tawalba - Ahmad Hilal Bani ‘Isa, “al-Mu‘adil al-mawd‘i fi ‘ayniyya Abi
Dht'ayb al-Hudhali”, al-Majalla al-Mishkat li-I-‘uliom al-insaniyya wa al-ijtima‘iyya 7/2
(1442/2020), 454-474.
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The selection of Abtt Dhu’ayb as the primary subject for this study is ju-
dicious and intentional. His elegies, framed within the social, political, and
cultural milieu of his period, provide a profound understanding of the inter-
section between individual sorrow and the broader currents of society. This
focus becomes especially pertinent when considering the distinguished place
of elegies in Arabic literature. In this tradition, the act of mourning extends
beyond a singular emotion, serving as a mirror to collective memory, societal
introspection, and profound philosophical exploration. Moreover, Abu
Dhu’ayb’s life, punctuated by personal tragedies and societal upheavals, finds
its echo in his elegies, making them an indispensable source for those keen on
understanding the poet beyond his verses. By examining the symbiotic rela-
tionship between the poet’s life and his poetic expressions, this paper seeks to
paint a holistic portrait of Abti Dhu’ayb, capturing both the man and the art-
ist, and the inextricable link between the two. As we embark on this journey
through Abt Dhu’ayb’s elegies, it is essential to recognize the multifaceted
nature of his works. They are, at once, a testament to his genius, a mirror to
the society he lived in, and a philosophical treatise on life, loss, and every-
thing in between.

1. The Life of Abut Dhu’ayb al-Hudhali

Abt Dhu’ayb al-Hudhali, who passed away in 28/648-49, stands as a
pivotal figure in Arabic literature, renowned for his elegiac poetry. Scholars
categorize him as a mukhadram poet, attributing this classification to his ex-
periences across both the pre-Islamic and the ensuing Islamic epochs. Re-
nowned historians and specialists within the domain of Arabic literature
largely acclaim him as the preeminent poet emanating from the Hudhayl
tribe. A detailed account of his lineage traces back to Khuwaylid b. Khalid b.
Mubharrith b. Zubayd b. Makhzam b. Sahila b. Kahil b. al-Harith b. Tamim b.
Sa’d b. Hhudhayl b. Mudrika b. Ilyas b. Mudar b. Nizar. Leading voices with-
in the academic circles of Arabic literature concur that Aba Dhu’ayb’s poetic
expressions were notably refined, with minimal imperfections. The esteemed
Arabic designation for distinguished poets, either “stallion” or “fahl”, is right-
fully ascribed to him. It's noteworthy that Hassan b. Thabit (d. 60/680 [?]), a
luminary Muslim poet from Islam’s nascent era, in response to inquiries re-



Abii Dhu’ayb al-Khudhali and His Elegies: The Case of His Elegy to His Sons

garding the most illustrious poetic talents, not only recognized the Hudhayl
tribe but expressly singled out Abt Dhu’ayb as its apex poet.”

In historical records, there is a prevailing assertion that Abt Dhu’ayb es-
tablished his residence in Medina. His significant involvement in the military
campaigns during Islam’s nascent years is well-documented. His lifespan ex-
tended to the epoch of Caliph ‘Uthman (d. 35/656). Historical accounts indi-
cate that in 9/630, Aba Dhu’ayb, in solidarity with his tribe, ardently em-
braced Islam. As he dwelled in the desert, word reached him of Prophet Mu-
hammad’s declining health. Upon his subsequent sojourn to Medina, he was
confronted with the somber news of the Prophet’s recent passing. Certain
sources intimate that he encountered Prophet Muhammad already prepared
for burial. Notably, various chronicles emphasize his esteemed position as a
Sahabi, a companion of the Prophet. Post the Prophet’s departure, it is docu-
mented that distinguished figures of the Muslim community congregated at
the locale known as Saqifa Bani Sa‘ida; Abtt Dhu’ayb was reported among
these attendees. He bore witness to the orations of Abt Bakr (d. 13/634) and
‘Umar (d. 23/644) and was present during the momentous pledge of alle-
giance to Aba Bakr. Following his involvement in the Prophet’s burial rites, he
retreated to his desert abode. Heeding Caliph “Umar’s call to partake in jihad
in the pursuit of divine aims, Abtt Dhu’ayb joined the military expeditions
aimed at the annexation of Egypt and North Africa. Under the aegis of Caliph
‘Uthman, specifically in 26/646-47, he participated in the African sortie led by
‘Abdullah b. Sa’d b. Aba Sarh (d. 36/656-57). In the course of his return,
tasked with delivering intelligence of a military victory to Caliph “Uthman
and in association with ‘Abdullah b. Zubayr, he tragically passed away in
Egypt. His interment was presided over by “Abdullah b. Zubayr (d. 73/692).
An ancillary account posits that his death transpired during a confrontation
against Byzantine forces, wherein he was in the company of his progeny and
kin.8

7 Abu al-Faraj ‘Ali al-Isfahani, Kitab al-aghani, Critical ed. Ihsan ‘Abbas - Ibrahim al-Sa‘afin
(Beirut: Dar Sadir, 1429/2008), 6/187.

8 Khayr al-Din al-Zirikli, al-A‘lam, (Beirut: Dar al-‘Ilm lil-Malayin, 2002), 2/325; Rahmi Er,
“Eba Ziieyb el-Hiizeli”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (Istanbul: TDV Yayinlari,
1995),10/272.
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2. Exploring Abtt Dhu’ayb al-Hudhali’s Mourning Poetry

Within the canon of Arabic literature, Abt Dhu’ayb al-Hudhali stands
distinguished for his expertise in the elegiac form. His exceptional command
over elegiac poetry could, in part, be attributed to influential contemporaries
in his environment who might have served as sources of inspiration. As an
illustration, it is documented that Sa‘ida b. Ju'ayya al-Hudhali, an eminent
figure in the realm of Arab elegy, shared the same epoch as Abt Dhu’ayb,
with both belonging to the Hudhayl tribal lineage. Despite this, Abu
Dhu’ayb’s renown surpassed that of his esteemed peer. Within the framework
of classical Arabic literature, characterized by its adherence to traditional mo-
tifs, Aba Dhu’ayb is acknowledged for his innovative contributions. Notably,
he pioneered a departure from the archetypal qasida descriptions of mounts,
opting instead for the portrayal of a wild bee. On a poignant note, a year be-
fore Abt Dhu’ayb’s passing, he endured the grievous loss of all five of his
sons to a plague in Egypt. This profound sorrow led to the penning of his
venerated elegy, al-’Ayniyya. The poem is lauded as a masterwork, poignantly
underscoring the inexorable nature of death and stands as a paramount repre-
sentation of the elegiac form in Arabic literary history. Furthermore, his elegy
on the demise of Prophet Muhammad is of notable scholarly interest.?

The authenticity of Aba Dhu’ayb al-Hudhali’s elegies has been a matter
of scholarly debate for some time, and there are several reasons to approach
these poetic works with skepticism. It is essential to begin by understanding
the historical context in which these elegies were documented and transmit-
ted. Much of pre-Islamic and early Islamic poetry was passed down orally for
generations before it was ever recorded in written form. This lengthy oral tra-
dition, while an impressive testament to the memorization capacities of Arab
culture, opens up the possibility of modifications, embellishments, or even
omissions with each successive retelling. Furthermore, the cultural and politi-
cal dynamics of the time played a significant role in how poetry was valued

9 Fuat Sezgin, Geschichte des arabischen Schrifttums (Leiden: E. J. Brill, 1975), 2/255-256; Er,
“Ebt Zieyb el-Hiizeli”, 10/272; ‘Ali Mahmud al-Tawalba - Ahmad Hilal Bani ‘Tsa, “al-
Mu'adil al-mawda’i fi ‘ayniyya Abi Dha'ayb al-Hudhali”, 454-457; al-Shawi, “Thuna’iyya
al-hayat wa al-mawt bayn al-sha‘ir Abi Dhi’ayb al-Hudhali (27 h) wa al-sha’ir Abi al-Ala’
al-Ma‘arri (449 h)”, 366-370.
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and propagated. The Abbasid era, for instance, witnessed a cultural renais-
sance where there was a keen interest in collecting and documenting the liter-
ary gems of the past, but this also meant that some poems might have been
altered to suit contemporary tastes or political agendas. Moreover, the sheer
prominence of Abt Dhu’ayb as an iconic figure in Arabic literary history
makes his work an attractive target for potential forgeries or attributions of
anonymous or lesser-known poetic pieces. Some critics argue that given the
conventionalized themes and motifs prevalent in Arabic poetry, distinguish-
ing an authentic Abtt Dhu’ayb poem from an imitation can be incredibly chal-
lenging. The culmination of these factors means that while Abii Dhu’ayb’s
contribution to Arabic literature is undeniable, a discerning approach is neces-
sary when attributing specific elegies to his name with complete certainty. 10

The veracity of Abtt Dhu’ayb al-Hudhali’s elegies and their authenticity
offers a compelling backdrop to a poignant episode featuring the second
‘Abbasid caliph, al-Manstr (d. 158/775). Grief-stricken over the demise of his
son Ja'far, al-Manstr sought solace in the profound verses of Abai Dhu’ayb’s
‘Ayniyya. Eager to hear the poem recited aloud, he tasked his trusted mawla,
Rabi’, to identify a member from his distinguished Hashimite kin at court
capable of reciting the elegy. Much to al-Mansiir’s chagrin, not one among the
Hashimites, representatives of an illustrious lineage, had committed the poem
to memory. Expressing deep disappointment, the Caliph bemoaned their lack
of “adab”, equating this literary oversight to the very anguish he felt over the
loss of his son. Undeterred, he sent Rabi’ once more, this time to find a reciter
among the common soldiers of his army. After much searching, an elderly
schoolteacher emerged, his memory replete with the verses of the ‘Ayniyya.
The ensuing recitation not only provided the Caliph with the emotional ca-
tharsis he sought but also underlined the widespread recognition and cher-
ished value of Abt Dhu’ayb’s poetry. However, this incident, juxtaposed
against debates over the authenticity of the elegies, emphasizes the intricate
interplay between cherished cultural memory and the shifting sands of histor-

10 Régis Blachere, Histoire de la littérature arabe: Des origines a la fin du XVe siécle de ].-C (Paris:
Librairie d'Amérique et d'Orient Adrien Maisonneuve, 1952), 111-112; Jaroslav Stetkevych,
“The ‘Ayniyyah of Aba Dhu’ayb al-Hudhali: The Achievement of a Classical Arabic
Allegorical Form”, 297; Sezgin, Geschichte des arabischen Schrifttums, 2 /255-256
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ical veracity. The episode begs the question: were these verses true remnants
of Abtit Dhu’ayb’s poetic genius or were they shaped, refined, or even recon-
structed by the echoes of numerous voices across generations?1!

Abt Dhu’ayb’s elegiac compositions stand as a beacon of the nuanced
sensibilities and depths of human emotions. One notices his poetic landscape
is painted with vivid imagery, such as the unique treatment of cloud for-
mations and the ensuing rains, reminiscent of the style of his mentor, Sa“ida b.
Ju’ayya. Within the romantic verses crafted by Abta Dhu’ayb, one discerns
early shades of what would later become the hallmark of the Medinese school
of poetry. Abtt Dhu’ayb’s approach to the nasib is both distinctive and for-
ward-looking. He often expands this typically brief introductory section into a
full-fledged ode, offering a unique perspective that prefigures later develop-
ments in the poetic tradition. This stylistic choice, an innovation in its own
right, hints at the evolutionary trajectory that Arabic poetry was poised to
take in the ensuing generations. As a student of Sa‘ida b. Ju'ayya, Abu
Dhu’ayb’s poetry is adorned with intricate details of weaponry and evocative
hunting scenes. However, there’s a noted limitation when it comes to his por-
trayal of horses, an aspect that lacked the vivacity and detail found in his oth-
er descriptions. Elegies constitute a significant portion of his extant works,
reflecting a deep-seated melancholy and a contemplation on the transient na-
ture of life and the unpredictable hand of fate. Aba Dhu’ayb’s elegies, particu-
larly those addressing personal losses, are testament to his profound poetic
depth. He adeptly communicates the profound pain of loss, creating pieces
that resonate with a consistent mood and thoughtful structure. A recurring
theme throughout his body of work is the inexorable march of fate. He skill-
fully interweaves this concept with the poignant setting of the ritha’, crystalliz-
ing it through evocative imagery and scenes, culminating in a powerful, re-
flective ending. The emotional intensity and sophisticated interplay of themes

11 Blachere, Histoire de la littérature arabe: Des origines a la fin du XVe siécle de ].-C, 111-112;
Stetkevych, “The ‘Ayniyyah of Abti Dhu’ayb al-Hudhali: The Achievement of a Classical
Arabic Allegorical Form”, 297; Sezgin, Geschichte des arabischen Schrifttums, 2 /255-256.
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he employs stand as a distinguished contribution to the rich tapestry of an-
cient poetry.12

Abt Dhu’ayb’s poetry presents a rich tapestry of emotions, seamlessly in-
tertwining the tenderness of romantic motifs with the profound themes found
in his elegies. His verses hint at romantic dalliances with various women, fur-
ther highlighted by the famed rivalry he had with his cousin, Khalid b.
Zuhayr, over the affections of Umm “Amr. Such fervent emotional dimensions
intricately lace his poetic works, suggesting that his love poems weren’t just
expressions of fleeting passion but profound articulations of the complexities
of the human heart. Interestingly, even in his elegies, typically dominated by
somber reflections on life and death, traces of romantic motifs make fleeting
appearances. This dexterous melding of love themes with the somber tones of
his elegies serves as a testament to Abt Dhu’ayb’s exceptional ability to depict
the inextricable link between love and grief in the human journey. This nu-
anced amalgamation of themes, while reminiscent of the style of his contem-
poraries, speaks to the depth and intricacy of Abit Dhu’ayb’s personal experi-
ences and reflections, granting his works a timeless resonance in the annals of
ancient literature.’?

Among the renowned elegies crafted by Aba Dhu’ayb al-Khudhali, one
finds a poignant tribute dedicated to his cousin Nushayba. This particular
elegy adheres to a traditional structure, bearing resemblances to the works of
his contemporaneous poets. A closer examination of the elegy reveals Abu
Dhu’ayb’s profound capability to intertwine multifaceted emotions, all the
while remaining faithful to the conventional poetic paradigms of his epoch.
The poem functions not only as a homage to Nushayba but also encapsulates
the universal sentiments of bereavement, bravery, and life’s ephemeral na-
ture. While its form might align with that of his peers, the distinct voice and
profound emotive resonance of Abtt Dhu’ayb emerge prominently, solidifying

12 G. E. von Grunebaum, “Aba Dhu’ayb al-Hudhali”, The Encyclopaedia of Islam, ed. H. A. R.
Gibb et al. (Leiden: E. J. Brill, 1979), 1/115; See Jacobi, “Die Anfdnge der arabischen
Gazalpoesie: Abu Du’aib al-Hudali”, 218-250.

13 See Jacobi, “Die Anfange der arabischen Gazalpoesie: Abu Du’aib al-Hudali”, 222; See Abu
Sa’id al-Hasan b. al-Husayn b. ‘Ubayd Allah al-Sukkeri, Diwan al-Hudhaliyyin, Critical ed.
Ahmad al-Zayn (Cairo: al-Dar al-Qawmiyya li-1-Tiba’a wa al-Nashr, 1385/1965), 1/21-32.
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the elegy as an enduring representation of his poetic virtuosity and the deep-
seated bonds of kinship.14

In the vast corpus of Abtt Dhu’ayb al-Hudhali’s elegiac works, scholars
and aficionados of classical Arabian poetry frequently come across verses spe-
cifically dedicated to the gallant heroes of his tribe, those who met their fate in
the crucible of battle. Within the framework of these poignant compositions,
Abt Dhu’ayb employs traditional poetic devices, not merely to extol the un-
doubted valor of these warriors, but also to poignantly convey the depth of
loss that reverberated throughout the tribe following their untimely demise.
In an emphatic tribute to their legacy, he deliberately mentions these fallen
heroes by name, thereby magnifying their commendable qualities and their
unparalleled expertise in warfare. While a cursory examination of ancient
Arabian poetry often reveals a predilection for elegies to be singularly devot-
ed to individual figures, a nuanced analysis of Abt Dhu’ayb’s oeuvre indi-
cates a notable deviation. Remarkably, he has extended his elegiac tributes to
encompass not just individuals but entire groups, showcasing the breadth of
his emotional and poetic range.

3. Analysis of Abii Dhu’ayb al-Hudhali’s Elegy for His Sons

As we delve deeper into the poetic realm of Abii Dhu’ayb al-Hudhali, it
becomes evident that his elegies are not merely expressions of grief but are
intricate tapestries woven from threads of personal loss, cultural expectations,
and profound emotions. His verses serve as a window into the societal norms
of the time, illuminating the weight of familial honor and the deep sense of
duty Arabian poets felt in memorializing the departed. Within this broader
context of his mourning poetry, there lies a composition that stands out, both
for its raw emotional intensity and its intimate connection to the poet’s per-
sonal life. This composition, an elegy dedicated to his own sons, showcases
the heart-wrenching confluence of a father’s grief and a poet’'s duty. As we
proceed, we will embark on a detailed analysis of this elegy, examining its
structure, themes, and the depth of sorrow that permeates its lines. The sub-

14 See al-Sukkeri, Diwan al-Hudhaliyyin, 1/21-32.
15 al-Shamlan, Abii Dhu’ayb al-Hudhali: Hayatuh wa shi‘ruh, 64-65.
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sequent composition by Abii Dhu’ayb al-Hudhali encompasses a total of six-
ty-three verses, as presented herein:
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“1. Do you grieve because of life’s uncertainties and doubts? Fate itself
doesn’t console those who despair.

2. Umayma asked, “Why does your body look so pale? Despite your con-
siderable generosity, should your riches not bring you solace?’

3. Or what is bothering you in your bed, except your bed disturbs you?

4. I replied, ‘It's because my children have departed this world and said
their goodbyes.’

5. They’'ve left, leaving a lump in my throat that emerges after every
dream, and tears that won't hold back.

6. They rushed past my wishes, embracing their own destinies, falling
like everyone eventually does.

7. Now, after them, I navigate a harsh life, believing that I'll soon follow
their steps.

8. I tried fiercely to protect them, but when destiny approaches, it can’t be
pushed away.
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9. When destiny digs its claws in, you'll find all amulets are futile.

10. Now, without them, my eyes are as if pierced with thorns, blinded
and forever weeping.

11. I am like the flintstone (marwa) of the East pathway (Safa al-
Musharrag), constantly struck by passersby every day.

12. My endurance, presented to the envious, shows that I do not buckle
under the capriciousness of time.

13. Our spirit yearns when stirred, but when faced with little, it learns
contentment.” 16

The poem in focus offers a profound exploration of the human condition,
enveloping themes of grief, despair, fate, resilience, and the role of material
wealth in providing solace. From the onset, the narrative voice delves into the
universal sentiment of grief and despair that arise from the unpredictabilities
of life. By personifying “fate” as an entity that remains indifferent to human
anguish, the poet establishes an inherent disconnect between human hopes
and the immutable nature of destiny. This idea is accentuated by the line
“Fate itself doesn’t console those who despair”, suggesting that life’s trajecto-
ry doesn’t necessarily align with human aspirations, leaving individuals in a
perpetual state of desolation. Umayma’s intervention in the narrative intro-
duces an external perspective on the narrator’s sorrow. Her inquiry, centered
on the physical manifestations of his grief, illuminates the poem’s contempla-
tion of the role of material comforts in alleviating emotional pain. When she
asks, “Why does your body look so pale? Even though you’'ve given so much,
doesn’t your wealth offer some comfort?” she not only underscores the visible
effects of grief but also interrogates the assumed healing properties of wealth.
Implicit in her question is the societal belief that material possessions can as-
suage emotional pain. The narrative voice’s response about the loss of his

16 al-Mufaddal al-Dabbi, Diwan al-Mufaddaliyyat: Ma’a sharh wafir li-Abi Muhammad al-Qasim b.
Muhammad b. Bashshar al-Anbari, Critical ed. Charles James Lyall (Beirut: Matba‘a al-Aba’ al-
Yast'iyyin, 1920), 849-884; al-Mufaddal al-Dabbi, al-Mufaddaliyyat, Critical ed. Ahmad
Muhammad Shakir - ‘Abd al-Salam Muhammad Haran (Cairo: Dar al-Ma’arif, n.d.), 421-
429.
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children is heart-wrenching and clarifies the depth of his despair. By compar-
ing the discomfort of his bed to that of being filled with “tiny stones that poke
and prod”, the poet powerfully captures the pervasive nature of grief, empha-
sizing its ability to invade even the most intimate spaces of comfort. The de-
parture of the children from this world is depicted not as an isolated tragedy
but as part of the larger cycle of life and death, as evident from “falling like
everyone eventually does”. This acceptance of mortality, however, doesn’t
diminish the intensity of the narrator’s pain. His ensuing navigation through
“a harsh life” is not just a testament to his grief but also speaks volumes about
the universal human experience of grappling with loss.

Destiny, as conceived in this poem, is an omnipotent force. The phrases
“when destiny approaches, it can’t be pushed away” and “when destiny digs
its claws in, you'll find all safeguards are futile” reinforce the inexorable na-
ture of fate. The poet thus juxtaposes human vulnerability with destiny’s om-
nipotence, suggesting an inherent human helplessness in the face of preor-
dained events. The imagery of eyes “pierced with thorns” portrays grief not
just as an emotional pain but one that manifests physically, blinding and con-
tinuously torturing the bereaved. Towards the concluding sentiments, the
poem shifts its focus from personal grief to a broader meditation on the hu-
man spirit. By juxtaposing “endurance” with the “capriciousness of time”, the
narrative underscores the dichotomy of human resilience and the unpredicta-
ble nature of life. The poem culminates with an introspective reflection on the
human spirit's adaptability, suggesting that, despite its innate longing for
more, it can find contentment even in scarcity. In sum, this poetic composition
offers a multifaceted exploration of human emotions, ranging from grief and
despair to resilience and contentment. Through its intricate weaving of per-
sonal anecdotes and universal truths, it serves as a poignant reminder of the
human capacity to endure, adapt, and find solace amidst life’s vicissitudes.

Abu Dhu’ayb al-Khudhali proceeds with these verses in his poem:
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“14. Fate spares none. The donkey, the curve of its back dark yet slightly
reddish, accompanied by its four mates, whose udders have dwindled.

15. He incessantly brays, echoing deep in his throat, akin to a servant
from Aba Rabi'a’s household, surrounded and threatened by wild beasts.

16. He (the wild ass) has eaten the lush vegetation, and a slender one (fe-
male ass) has accompanied him, resembling a spear, and the pasture has made
him lively.

17. (They find solace) in the resting places of water in hollows, ceaselessly
replenished by rains that pour unstoppably, making a permanent mark on the
land.

18. They (the wild asses, both male and female) spent some time frolick-
ing in the meadow; sometimes he shows seriousness in his playing, and at
other times, he is purely playful.
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19. Until the waters of its high places receded, and how quickly the
threads of prosperous times were severed!

20. He remembered the springs by them, and his situation distressed him.
Misfortune was upon him, and the moment of his doom approached.

21. He scattered them from the edge of the stony lava plateau; his desti-
nation was Bathr, but he avoided the clear, straightforward route.

22. Down in the valley, between Nubayi’ and the slopes of Dha al-"Arja’,
they appeared like a gathered plunder.

23. They were like arrows in a quiver, while he, the game’s dealer, kept
pushing them, announcing the results.

24. It's as though he is a whetstone constantly rotated in hand, only he is
much larger in size.

25. They approached the water while Capella brightly shone, stationed
above the Belt, unchanging in its position.

26. Their mouths touched the clear, cool water flowing over the gravel,
and their legs were submerged up to the knees.

27. While drinking, they heard a sound from the elevated terrain behind
them, a mysterious knocking.

28. A subtle hint from a prepared hunter, in his hand a lightweight bow
made from a twig, which produces a harsh sound, with a broad and short
arrowhead.

29. The donkeys couldn’t recognize the impending threat and panicked.
The leading she-ass, with her elongated neck, pressed herself closely against
her robust mate, who had bulging sides.

30. The hunter released an arrow, penetrating the she-ass that has re-
mained barren despite mating. The arrow exited; its feathers smeared in con-
gealed blood.

1424



1425

tasavour, c. 9 sy. 2 (Aralik 2023) | Esat AYYILDIZ

31. (As she fell), her mate’s flank was exposed, revealing his vulnerabil-
ity. In his rush to escape, the hunter, reaching behind without looking, groped
in his quiver for another arrow.

32. He shot again, striking with an arrow known either for being from
Sa’da, (the place known for the best arrows), piercing through its flank.

33. His arrows brought ruin to them: some tried to escape with whatever
life was left, others fell, stumbling in their final moments.

34. Their stumbling movements on the blood-soaked terrain resembled
patterns similar to those fabrics from the tribe of Tazid.””

In this continuation of the larger poetic work, the narrative unfolds with
a sophisticated interplay of vivid natural imagery and a sequence of events
that emphasize the capricious nature of fate—a motif deeply rooted in classi-
cal literary traditions. The initial verses delve deep into an intricate descrip-
tion of wild asses, where the primary focus is on the male, identified by its
distinctive dark and slightly reddish curve on its back. The donkey is de-
scribed as being accompanied by others, identifiable by the mention of
“dwindling udders”. The metaphor of the donkey’s bray, compared to the
sound produced by a servant from Abt Rabi‘a’s household, paints an image
of vulnerability and potential threat, and this feeling of looming danger is
further heightened with the mention of wild beasts. This can be seen as a po-
tent metaphor for the unpredictability of life and the constant dangers it pre-
sents. The scenes of the wild asses frolicking in the meadows and their even-
tual encounter with water sources paint a vivid and tranquil picture. This
tranquility is, however, swiftly disrupted by the foreboding mention of how
quickly the waters recede and the looming misfortune. There is a stark con-
trast here, emphasizing the fleeting nature of peace and prosperity, reminis-
cent of the capriciousness of fate.

With the entry of the hunter, the narrative takes a more ominous turn.
The wild asses, oblivious to the impending danger, exhibit their natural be-
havior of quenching their thirst. Their initial lack of recognition of the threat

17 al-Dabbi, Diwan al-Mufaddaliyyat: Ma’a sharh wafir li-Abi Muhammad al-Qasim b. Muhammad b.
Bashshir al-Anbari, 849-884; al-Dabbi, al-Mufaddaliyyat, 421-429.
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symbolizes life’s unexpected tribulations that often catch us off guard. The
female, with her elongated neck, pressing against her robust mate portrays a
deeply intimate and protective gesture, emphasizing vulnerability in the face
of imminent danger. The description of the hunter is intricate and hints at his
preparedness and skill, contrasted against the wild asses” raw and innocent
state. The penetration of the arrows, especially through the barren she-ass,
serves as a symbolic act of shattering innocence and purity. The use of words
like “congealed blood” further intensifies the visceral imagery. Moreover, the
delineation of the hunter’s arrows, potentially originating from Sa’da—a place
renowned for the quality of its arrows, speaks of the inevitability of fate and
the tools it employs to assert its dominance. The arrow, as a tool of fate, brings
ruin and chaos to the wild asses, culminating in their tragic end. In the con-
cluding verses, the poignant imagery of stumbling movements on blood-
soaked terrains draws parallels to the patterns found in fabrics from the tribe
of Tazid. This juxtaposition encapsulates the tragic beauty and fragility of life,
thereby emphasizing the poem’s central theme: the inexorable hand of fate
that spares none. It is worth noting that this poem is not merely an account of
a hunting expedition, but rather a profound exploration of life’s unpredicta-
bility, the fleeting nature of joy, and the ever-present shadow of doom, all
encapsulated in the metaphorical journey of the wild asses.

The next verses in Aba Dhu’ayb al-Hudhali's poem are as follows:
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“35. Fortune doesn’t spare even the mature bull, whom the dogs have
driven into a state of fear.

36. The dogs, fierce in their pursuit, have stirred his heart. When he sees
the bright dawn, he’s startled, (as hunters with dogs come after him at this
hour).

37. He takes shelter under the al-Arta tree, suffering from the pouring
rain and the chilling winds that have deeply troubled him.

38. He casts his gaze over hidden places, squinting to see clearer; his eyes
verify what his ears have caught.

39. As he exposes his flank to the sun to dry off the rain and night dew,
he suddenly sees the leading dogs closing in, waiting for the rest to join.

40. In panic, he looks to flee, but his paths are blocked by dogs: two with
untouched ears, and the third with cropped ears.

41. They bite at him; yet he pushes them off. He’s thick-legged with two
distinctive brown stripes on his sides.

42. He sidestepped with his sharpened horns, which gleamed as if paint-
ed with a vibrant, thick blood-red dye.

43. The horns seemed like two spit-rods, not yet tarnished by the stench
of meat; swiftly he aims them, ready to skewer, like pulling out a half-cooked
feast.

44. They pinned him beneath the dust, his flank soiled with earth, yet
every side is destined to fall one day.

45. When finally the pack halted, many met their end, while the remnants
scattered in all directions, crying out in agony.”18

In this segment of the continuing poem, we are met with a vivid portray-
al of a nature scene, imbued with the primal instinct of survival and the over-
arching theme of destiny’s unyielding grip. At its core, the passage speaks to

18 al-Dabbi, Diwan al-Mufaddaliyyat: Ma’a sharh wafir li-Abi Muhammad al-Qasim b. Muhammad b.
Bashshir al-Anbari, 849-884; al-Dabbi, al-Mufaddaliyyat, 421-429.
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the vulnerability and precariousness inherent in existence, even for creatures
traditionally considered powerful, such as the mature bull. The narrative
launches with the bull’s trepidation in the face of dogs, a clear inversion of
expected roles. This bull, typically regarded as a symbol of strength and virili-
ty, finds itself driven to unease. Such portrayal not only captures the reader’s
empathy but hints at broader existential notions where even the mighty are
not spared from the whims of fate. The imagery of the bright dawn, typically
associated with hope or new beginnings, becomes a harbinger of danger. This
juxtaposition of dawn with impending doom further reinforces the unpredict-
ability of life and destiny. Additionally, the al-Arta tree under which the bull
seeks refuge serves as a symbol of temporary solace amidst impending
threats. The bull’s act of seeking clarity —looking over hidden places and try-
ing to verify auditory cues visually —reflects the inherent human instinct to
seek understanding and clarity in times of peril. This desperation for clarity is
immediately contrasted by the sudden realization of looming danger, repre-
sented by the encroaching dogs.

The ensuing confrontation between the bull and the dogs is delineated
with graphic precision. The description of the bull’s attributes—his “thick
legs” and the “distinctive brown stripes” —paints an image of a formidable
creature, underscoring the impending tragedy of his downfall. The bull’s
horns, vividly described as tinted with a “blood-red dye”, not only stand out
as a stark visual element but may also suggest prior confrontations. This hue
can be seen as a testament to the bull’s combative past, indicating that he may
have defended himself fiercely against threats, possibly injuring or even van-
quishing his adversaries. Such a characterization further underscores the resil-
ience and resistance inherent in nature’s denizens, highlighting their relentless
will to survive against odds. The poem’s portrayal of combat doesn’t merely
serve as a testament to nature’s ferocity but is emblematic of life’s broader
struggles, where even the mightiest are not spared from adversity. By depict-
ing the bull’s eventual subjugation, the narrative echoes a recurrent theme: the
inevitability of fate. Even as the pack retreats, the scene is not one of victory
but of devastation, with many falling and others “crying out in agony”. Con-
clusively, this fragment artfully delves into the juxtaposition of strength and
vulnerability, the inexorability of destiny, and the unyielding rhythms of na-
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ture, all of which resonate deeply with the intricacies of the human experi-
ence.

Continuing his poetic narrative, Abtt Dhu’ayb al-Hudhali presents these
verses:
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“46. Then the master of the dogs proceeded, with his hand holding slim
arrows, white, delicate, and their feathers clipped short.

47. He shot to save what remained of his hounds; the arrow flew, piercing
the bull from one side to the other.

48. He collapsed just as an exhausted camel-stallion falls on sunken
ground, yet he was far more magnificent.

49. As time relentlessly flows, none remain untouched; he stands out
donning a shirt of interwoven metal and a protective steel hood.

50. The armor clings hotly to him, making his face, amid the heat of bat-
tle, appear darkened.

51. He rides a mare with sunken eyes due to exertion, yet her strong
strides almost break her saddle’s girth. She moves swiftly, with ease.

52. In the morning, she alone enjoys the first sip of milk, her flesh so ten-
der and marbled with fat that a finger could sink into it without reaching the
bone.



Abii Dhu’ayb al-Khudhali and His Elegies: The Case of His Elegy to His Sons

53. A vein stands out near her thigh area, splitting the flesh. Her small,
dry, reddened teat, not suckled by any offspring, hangs like a desolate ear-
ring,.

54. If provoked by the thought of a whip or the touch of a spur, she stops,
and her skin secretes sweat as a sign of her displeasure.”1?

In the continuation of this multifaceted poetic narrative, we encounter a
portrayal of the inevitability of nature’s outcomes and the fragile boundary
between strength and vulnerability. The figure of the “master of the dogs”
emerges as an embodiment of human control and intervention within the nat-
ural world. The meticulous description of his arrows—delineated as “slim”,
“white”, and “delicate” —emphasizes both the fragility and potency of man-
made instruments. The juxtaposition of delicacy against the bull’s fateful end
accentuates the peril of underestimated power. This moment captures the
paradox of fragility and potency co-existing, revealing that even the mightiest
beings, such as the bull, can be felled by seemingly insubstantial means. The
bull’s demise is rendered with melancholic gravitas. Its comparison to “an
exhausted camel-stallion” suggests a majestic creature reaching its unfortu-
nate end, underscoring the universality of vulnerability regardless of inherent
strength or stature. This depiction resonates deeply with the theme of life’s
impermanence, where even the magnificent are not spared from the inexora-
ble passage of time.

Yet, the narrative’s scope expands beyond the confines of the animal
kingdom. The introduction of a warrior, draped in “a shirt of interwoven met-
al and a protective steel hood”, signifies a transition from the natural to the
human domain. This armored figure, though protected by his steel attire, isn’t
immune to discomfort; the heat it generates serves as a poignant reminder of
the sacrifices made for protection and perhaps the inescapable nature of hu-
man fragility. Subsequently, the portrayal of the mare becomes a focal point.
Her detailed description emphasizes both her physical prowess and her evi-
dent sensitivities. While she is characterized by her strength —illustrated by
her “strong strides” and the description that she “moves swiftly, with ease” —

19 al-Dabbi, Diwan al-Mufaddaliyyat: Ma’a sharh wafir li-Abi Muhammad al-Qasim b. Muhammad b.
Bashshir al-Anbari, 849-884; al-Dabbi, al-Mufaddaliyyat, 421-429.
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the poet doesn’t shy away from illustrating her vulnerabilities. The mare’s
“sunken eyes due to exertion” and her sensitivity to “the thought of a whip or
the touch of a spur” present a creature that, while powerful, is affected by the
demands placed upon her. Through this section, the poet masterfully inter-
weaves themes of strength, vulnerability, human dominion, and the innate
sensitivities of the natural world, urging readers to reflect upon the intricate
dance of power dynamics, both within the wilderness and human-made land-
scapes.

The poem by Abt Dhu’ayb al-Hudhali goes on with these subsequent
verses:
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“55. While he engages in close combat with enemies, eventually, he is
destined to encounter a wide-chested, courageous warrior.

56. He rides a steed as agile as a mountain goat, its pace even and
smooth, never stumbling or faltering.

57. Both challenged one another, halting the cavalry of their armies, each
a proven champion during confrontations, experienced and wise from many
battles.

58. Each fiercely guarding his honor, confident in his own martial prow-
ess, knowing this day to be critical.

59. Both armored in mail, said to be the craftsmanship of the Prophet Da-
vid or by Tubba’, the master artisan of such protective wear.
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60. Each bearing in his grip a lance, attributed to Dha Yazan, its tip com-
pared to the brightness of a lamp, shining prominently.

61. Each brandishing a brilliantly polished sword, so sharp that even a
slight touch would sever whatever it encounters.

62. Slyly, they tried to snatch each other’s lives with penetrating thrusts,
likened to irreparably tearing a flawless garment.

63. Both have lived a life of distinction and have reached the pinnacle of
honor, as if anything could truly shield them from the inevitability of
death.”20

In this climactic segment of the poem, the intricate dance between valor,
honor, and the omnipresence of mortality is foregrounded. The narrative
thrust of this section is driven by the confrontation between two seasoned
warriors, rendering a vivid tableau of battle, legacy, and the transient nature
of human glory. At the outset, the deliberate choice to juxtapose two warriors
of seemingly equal stature and prowess serves as a symbolic representation of
life's inherent duality: strength versus strength, honor against honor. By de-
tailing their respective mounts and armaments, the poet underscores not only
their individual might but also the societal value placed on martial excellence.
The mention of a steed “as agile as a mountain goat” not only offers vivid im-
agery but also implies a connection to nature’s raw, unbridled power. The
reference to the craftsmanship of their armor, either attributed to the Prophet
David or Tubba’, situates these warriors within a grand historical and perhaps
even divine narrative. This intertextual allusion serves a dual purpose: it em-
phasizes the importance and reverence attached to their protective gear while
simultaneously hinting at the timeless nature of warfare, valor, and the pur-
suit of honor. Similarly, the mention of Dhii Yazan in relation to their lances
adds layers of cultural significance and gravitas, underscoring the weight of
history and legacy present in their duel.

The depiction of their combat is replete with metaphoric richness. The
analogy of their dueling as attempts to “tear a flawless garment” is particular-

20 al-Dabbi, Diwan al-Mufaddaliyyat: Ma’a sharh wafir li-Abi Muhammad al-Qasim b. Muhammad b.
Bashshir al-Anbari, 849-884; al-Dabbi, al-Mufaddaliyyat, 421-429.
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ly evocative, suggesting both the intimate violation of combat and the poten-
tial shattering of their hitherto unblemished reputations. The sharpness of
their swords, which would “sever whatever it encounters” with a mere touch,
reinforces the high stakes of their confrontation while simultaneously hinting
at the fragility of life, a theme consistent with earlier portions of the poem.
Finally, the poem's culmination in the contemplation of the “inevitability of
death” serves as a poignant meditation on mortality. Despite their monumen-
tal skills, accolades, and the legacy they've carved, both warriors, like all be-
ings, remain bound by the inexorable cycle of life and death. Their shared
vulnerability to fate, despite their distinguished lives, underscores a universal
truth: the transient nature of human existence. In essence, this segment of the
poem masterfully intertwines the personal and the universal, the historical
and the immediate, in its exploration of combat, honor, legacy, and the ever-
looming shadow of mortality.

Conclusion

In concluding the exploration of Abtt Dhu’ayb al-Hudhali’s poetic oeu-
vre, it becomes strikingly evident that his works stand as more than mere re-
flections of a bygone era; they are, in essence, intimate tapestries that capture
the intricate interplay between personal experiences and broader socio-
cultural dynamics. The elegies, a prominent component of his poetic contribu-
tions, do not just serve as laments for the departed but rather function as pro-
found commentaries on life, legacy, and the impermanence of human exist-
ence. Abt Dhu’ayb’s genius lies not only in his dexterous manipulation of
language but also in his astute ability to transform personal grief into univer-
sal reflections. Through meticulous analysis, we discern that his elegies are
not mere outpourings of sorrow; they are subtly crafted narratives that blend
raw emotion with keen observations on human nature, societal values, and
the inexorable passage of time. His verses, while rooted in specific events and
personal experiences, transcend their immediate context to offer timeless in-
sights into the human condition. Furthermore, al-Hudhali’s life, marked by its
own share of tribulations and triumphs, becomes a backdrop against which
these elegies acquire deeper resonance. His personal journey, rife with mo-
ments of joy, loss, love, and betrayal, lends an authenticity to his verses that
few poets achieve. By juxtaposing his life’s narrative with his poetic outpour-
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ings, we gain a richer understanding of the man behind the verses and the
ethos that shaped his creative endeavors.

The cultural and historical milieu of Abti Dhu’ayb’s time also plays a
pivotal role in shaping the content and form of his elegies. The tribal alle-
giances, Bedouin traditions, and the overarching value system of honor and
reputation permeate his verses, offering readers a window into a world where
personal honor was intertwined with communal identity. However, Aba
Dhu’ayb’s brilliance is manifest in the way he adeptly navigates the cultural
norms of his time, seamlessly integrating them into his work. This skill posi-
tions his elegies as both a reflection of tradition and a testament to his unique
voice within that tradition. In summation, this paper provides a comprehen-
sive study that delves into the depths of a poet’s soul, illuminating the multi-
faceted nature of his works and the world he inhabited. al-Hudhali’s elegies,
steeped in raw emotion yet sharpened by astute observations, stand as testa-
ments to the enduring power of poetry to capture the essence of human expe-
rience. As we reflect on his contributions, we are reminded of the timeless
nature of human emotions and the universal quest for meaning, even in the
face of life’s fleeting nature.

Including the results of structural analysis, such as the identification of
various literary devices employed within the elegies, would undoubtedly en-
hance the depth of our exploration. Abt Dhu’ayb al-Hudhali's poetic prowess
extends beyond the mere arrangement of words; it encompasses the artful use
of metaphor, allegory, and other literary techniques. These elements contrib-
ute not only to the aesthetic appeal of his verses but also to the nuanced layers
of meaning embedded within them. By recognizing and delving into these
structural nuances, we gain a more profound appreciation of his artistry and
the deliberate choices he made as a poet. These choices serve as a testament to
his ability to convey complex emotions and philosophical ponderings, even
within the constraints of classical Arabic poetry. Therefore, as we conclude
our study, it is fitting to acknowledge the significance of these structural ele-
ments in shaping the elegies and contributing to the enduring legacy of Aba
Dhu’ayb's literary works.
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