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A Decoration Technique Featured in 18th Century Turkish Bindings: Yeksah

Abstract: Decoration techniques have changed over time in bookbinding art, as in every branch of art. The 18th century is a period
in which the classic style bindings were continued to be made, but at the same time new decoration techniques were tried. Yeksah,
one of these techniques, is a decoration technique applied in the form of inlaying/pressing a flat or oval metal iron tool on the
motifs embroidered with gold on the binding. This decoration technique takes its name from the metal tool used in the application.
This tool, called yeksah iron, is an average of 15-16 cm long and is a flat or oval hand tool. Yeksah decoration technique is applied
on bindings applied with brush. ‘Applied with brush binding’ means to embroider the pattern on the leather using gold-ink with a
brush. After the pattern is embroidered on the leather with the applied with brush technique, it is started to be processed with
yeksah iron tool. Lines are drawn on the motifs with a yeksah iron tool based on the direction of the pattern. The leather is partially
pitted during this striping. Yeksah decoration technique joined Turkish bookbinding art at the end of the 17th century and the
beginning of the 18th century. Examples continued to be seen in the 19th century. However, the period in which the technique was
most frequently used is the 18th century. It is known that yeksah decoration technique is mostly applied by the palace bookbinders
and especially on the bindings of the manuscript of high value. As a result of the examinations of the yeksah bindings samples
published in the literature of Turkish binding art and found in museums and libraries, it was determined that the yeksah decoration
technique was applied on 3 different patterns in Turkish bindings. These; rimi, lattice (zerbahar/zilbahar) and baroque-rococo
patterns. It is seen that the yeksah technique was applied in all parts of the rimi patterned yeksah binding cover. However, it is
most common and most diverse in medallions. The reason for this may be that, as of the 18th century, when yeksah decorations
began to be seen, corner pieces were not frequently used on the covers of the binding and the intensity of the decoration was seen
on the center-medallions. Three types of medallions were identified in the rimi patterned yeksah bindings. These are the classical
sliced oval form medallion, the rectangular medallion, and the sliced circular form medallion. On the rGmi patterned yeksah
bindings, the center-medallion and pendant backgrounds are often painted in burgundy color in order to see the gold of the pattern
more clearly. Another type of pattern in which the yeksah decoration technique is applied is the lattice (zerbahar) pattern. Zerbahar
pattern is a type of binding decoration seen at the end of the 18th century and especially in the 19th century and was applied to
cover the entire surface of the binding. It has been determined that as of the 18th century, yeksah application has been made on
realist-style flower or Western-influenced baroque-rococo motifs seen in Turkish bindings. Turkish Rococo is an attractive
decoration style in which the surface is completely filled and decorated with C and S curved motifs. Along with curved and round
shapes, leaf, flower motifs and flower bouquets are also included in this decoration style. Although yeksah technique is weak in
terms of durability, there is an effort to increase the artistic value of the binding, which is often preferred in 18th century bindings.
Thanks to this technique, the pattern applied with brush has been made more attractive. This has increased the artistic value of the
binding.

Keywords: History of Turkish Islamic Arts, Turkish Bookbinding Art, Yeksah, 18th Century, Rococo.

18. Yiizy1l Tiirk Ciltlerinde One Gikan Bir Siisleme Teknigi: Yeksah

Oz Siisleme teknikleri her sanat dalinda oldugu gibi cilt sanatinda da zaman igerisinde degisim gdstermistir. 18. yiizy1l klasik iisliipta
ciltlerinin yapilmaya devam edildigi ancak ayni zamanda yeni tezyinat tekniklerinin denendigi bir dsnemdir. Bu tekniklerden bir
olan yeksah, cilt iizerine altinla islenen motiflerin iizerine ucu diiz veya oval olan demir aletin kakilmasi/bastirilmasi seklinde
uygulanan bir tezyinat teknigidir. Bu siisleme teknigi, adini uygulamada kullanilan metal aletten almaktadir. Yeksah demiri olarak
isimlendirilen bu alet, ortalama 15-16 cm uzunlugunda olup agzi1 diiz veya oval bir el aletidir. Yeksah siisleme teknigi, yazma ciltler
lizerine uygulanmaktadir. Yazma cilt, desenin firca yardimiyla zermiirekkep kullanilarak deri {izerine islenmesi anlamina
gelmektedir. Desenin yazma teknigiyle (fircayla) deriye naksedilmesinin ardindan yeksah demiriyle islenmesi asamasina
gecilmektedir. Motiflerin tizerine, gidis yonii esas alinarak yeksah demiriyle taramalar yapilmakta, desen tizerinden ¢izgiler halinde
gecilmektedir. Deri bu tarama esnasinda kismen de gukurlasmaktadir. Yeksah tezyinat teknigi, Tiirk cilt sanatina 17. ytizyil sonu ile
18. yiizy1l basi itibariyle katilmistir. 19. yiizyilda da 6rnekleri gériilmeye devam edilmistir. Ancak en yogun kullanildig1 dénem 18.
yiizyildir. Yeksah tezytnatin cogunlukla saray miicellitleri tarafindan ve 6zellikle degeri yiiksek eserlerin ciltlerinde tatbik edildigi
bilinmektedir. Tiirk cilt sanat1 literatiiriinde yaymlanmis ve miize ve kiitiiphanelerde tarafimizca tespit edilen yeksah cilt
orneklerinin incelenmesi neticesinde, Tiirk ciltlerinde yeksah tezyinat tekniginin 3 farkli desen iizerine tatbik edildigi tespit
edilmistir. Bunlar; rimi, zerbahar ve barok-rokoko desenleridir. Rim1 desenli yeksah ciltlerde cilt kapaginin tiim béliimlerinde
yeksah tekniginin uygulandig1 gériilmektedir. Ancak en yogun ve cesitli olarak semselerde rastlanmaktadir. Bunun nedeni, yeksah
tezylnatin goriilmeye baslandigi 18. yiizyil itibariyle cilt kapaklarinda kdsebentlere siklikla yer verilmemesi ve bezeme
yogunlugunun semselerde goriilmesi olabilir. Rimi desenli yeksah ciltlerde semselerin ii¢ tiirii tespit edilmistir. Bunlar; klasik
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oval/beyzl formda dilimli semse, dikdértgen formda semse ve dilimli dairevi formdaki semsedir. Rim? desenli yeksah ciltlerde
desenin altinlarinin daha net goriilebilmesi amaciyla semse ve salbek zemini siklikla bordo renkle boyanmustir. Yeksah tekniginin
uygulandigi bir diger desen tiirli ise zerbahardir. Zerbahar desen, 18. yiizyilin sonunda ve dzellikle 19. yiizyilda gériilen bir cilt
tezylnat tiirti olup ciltlerin genellikle tiim ylizeyini kaplayacak sekilde uygulanmustir. 18. yiizyil itibariyle Tiirk ciltlerinde goériilen
realist tislliptaki cigek veya Bati etkisindeki barok-rokoko motifleri tizerine de yeksah uygulamas: yapildigi belirlenmistir. Tiirk
Rokokosu, C ve S kivrimli motiflerle yiizeyin tamamen doldurularak siislendigi gosterisli bir bezeme tislibudur. Kavisli ve yuvarlak
sekillerle birlikte yaprak, cicek motifleri ve ¢icek demetleri bu bezeme iisliibunda yer almaktadir. Dayanikhilik bakimindan zayif
olmasina ragmen yeksah teknigin 18. yiizyil ciltlerinde siklikla tercih edilmesinde, cildin sanat degerini arttirma ¢abasi vardir. Bu
teknik sayesinde, yazma olarak uygulanmis desen daha cazip hale getirilmistir. Bu da cildin sanat degerini ylkseltmistir.

Anahtar Kelimeler: Tiirk islam Sanatlari Tarihi, Tiirk Cilt Sanati, Yeksah, 18. Yiizy1l, Rokoko.

Introduction

The bindings, which serve with their encompassing and protective qualities in the Turkish-Islamic book civilization, offer
an aesthetic appearance to the addressee in terms of art with the ornaments applied on them. The production techniques of the
ornament, which provides this aesthetic appearance, have changed, and developed over time in the art of binding, as in every
branch of art. As of the end of the 17th century, this change is striking in the decoration techniques of Turkish bookbinding art. The
18th century, on the other hand, is an age in which classical period (16th century) examples were tried to be continued, new
decoration techniques were tried, realist style examples entered the motif repertoire and Western influences were experienced.

As of the 18th century, Ottoman bookbinders began to decorate with different techniques, as well as the classical recessed
center-medallion bindings applied with molds. Yeksah is one of these techniques. This decoration technique, which has not been
seen in previous centuries among the decoration techniques of Turkish Islamic bookbinding art in Anatolia, takes its name from the
tool used in its production.

Publications on yeksah bindings' are limited in Turkish bookbinding literature. The fact that there are few publications
about the yeksah decoration technique reveals the necessity of studying this technique. In our article, yeksah bindings, which are
included in the literature of bookbinding, and which can be determined by us from the relevant museum and manuscript libraries,
are discussed. In the selection of the binding samples, the samples with good workmanship and less deformation were taken into
consideration, which best demonstrated the yeksah decoration technique. The bindings were examined by classifying them
according to the variety of motifs. As a result of the examinations, it was tried to create a systematic scientific knowledge about the
yeksah decoration technique.

1. Decoration Types of Turkish Bookbindings

There are various classifications in the literature about Turkish binding types. However, many of these classifications are
scattered and contain various contradictions and deficiencies. In his article published in 2021% Cakmak classified the types of
bindings appropriately. According to this classification, the bindings are divided into two separate headings in terms of material
and decoration features. In terms of decoration features, there are 7 types of binding, excluding sub-titles. These; molded, applied
with molded, applied with brush binding, fabric, embroidered, marbling and jeweled.

Mehmet Kiigiik, Tire Necip Pasa Kiitiiphanesindeki Necip Pasa Vakfina Ait El Yazma Eserlerin Garkuse, Yeksah ve Zilbahar Cilt Kapag:
Ozelliklerine Gore Kataloglanmasi (Sakarya: Sakarya Universitesi, Sosyal Bilimler Enstitiisii, Yiiksek Lisans Tezi, 2008); Paul Hepworth, “The
Yeksah Binding: Problems in a Name”, Uluslararasi Cilt Sanat1 Bulusmasi Sempozyumu-Tebligler, ed. Ali Riza Ozcan (istanbul: Lale Yayimcilik,
2013), 161-163; Ebru Alparslan, “Tiirk Cilt Sanatinda “Yek-Sah Semse” Tekniginin incelenmesi ve Kayseri Rasit Efendi Yazma Eser
Kiitiiphanesinde Bulunan “Yek-Sah Semse” Cilt Ornekleri”, IIl. Uluslararasi Akdeniz Sanat Sempozyumu Kiiltiirel Mirasin Korunmasi ve
Yasatilmasi Sempozyum Bildirileri, ed. Menekse Suzan Teker (Antalya: Akdeniz Universitesi, 2018), 87-95; Nil Mucuk, Haci Selim Aga
Kiitliphanesi'ndeki Yeksah Ciltler (istanbul: Mimar Sinan Giizel Sanatlar Universitesi, Giizel Sanatlar Enstitiisi, Yiiksek Lisans Tezi, 2019); Yasin
Gakmak, “Manisa Yazma Eser Kiitiiphanesi'ndeki Yeksah Ciltler”, Gifad: Glimiishane Universitesi ilahiyat Fakiiltesi Dergisi 10/20 (Temmuz
2021/2), 300-324; Yasin Gakmak, “Kiitahya Vahid Pasa Yazma Eser Kiitiiphanesi'ndeki Yeksah Ciltler”, islam Medeniyeti Arastirmalar: Dergisi
6/2 (Aralik 2021), 294-322; Hasan Gikmus, Sakip Sabanci Miizesi Koleksiyonundaki Yeksah Ciltlerin Teknik Agidan incelenmesi ve Yeni
Uygulamalar (istanbul: Mimar Sinan Giizel Sanatlar Universitesi, Giizel Sanatlar Enstitiisii, Yiiksek Lisans Tezi, 2021).

2 Yasin Gakmak, “Tiirk Cilt Sanatinda ‘Yazma’ Kavrami”, BAID 13 (Haziran 2021), 225.
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The most common type of binding in Turkish-Islamic manuscripts is center-medallion bindings. It takes its name from the
center-medallion part in the center of the cover, where the decoration is most intense. Other parts of the cover, such as pendant,
corner piece, and edge decoration, are also seen in these bindings. In the medallion binding type, the gold-plating method is applied
to make the center-medallion, pendant, and corner piece patterns prominent. In the gilded-background design (alttan ayirma), the
patterns remain in the color of leather, while the ground is golden with gold-ink. Sometimes, the patterns were also gilding with
the upper parting technique (ustten ayirma), which is the opposite of this. Applications called ‘mulemma’, in which both the pattern
and the ground are gold, were also made. The examples where gold is not applied are called without gold. There are also bindings
in which the center-medallion, pendant and corner piece are covered with leathers of different colors than the cover. These are also
called colored (mulevven). There is also gilded-background design (alttan ayirma), gilding with the upper parting technique (ustten
ayirma) and without gold printing types on colored (mulevven) bindings.

The binding production in the Ottoman palace was carried out by the Ehl-i Hiref organization and mostly by joint work.
Especially in the decoration of the bindings, illuminators, miniature painters, and jewelers worked together.? It is known that the
illuminators of the 19th century also served as bookbinders in the palace and, although not as enthusiastically as in the illumination,
they applied the vase decorations filled with flowers, together with the baroque-rococo folds, to the bindings.* It is possible to come
across the jeweled binding decoration called ‘murassa’ in the bindings in the palace collections.’ Embroidered bindings, which have
two types as ‘zerdaz’ and ‘simdaz’, are among the precious binding types that are usually in the palace collection. It is seen that
flowers are usually embroidered on these bindings in a realistic style.® The bindings embroidered with gold wire and gold thread
are called zerddz, and the bindings embroidered with silver wire and silver thread are called simdaz.’

2. Yeksah Decoration Technique in Turkish Bookbinding Art

Yeksah is basically a type of binding decoration technique. In the classification of binding types, it has been placed under
the heading of “made with tools” because of the tool with the same name used in its production.® Since this type of binding is a
decoration technique, we will refer to it as yeksah decoration technique in the article. Yeksah decoration technique takes its name
from the tool used in its construction, as we have mentioned before. This tool, called yeksah iron, is an average of 15-16 cm long and
is a flat or oval hand tool (Photo 1-2). As with other bookbinding tools, the length of the yeksah iron is prepared according to the
hand structure of the bookbinder.

&

-

Photo 1-2: Yeksah Iron Tool (from bookbinding workplace of Islam Segen)

Yeksah decoration technique is applied on the bindings that are patterned with a brush.’ In applied with brush decoration,
the pattern is embroidered directly on the leather with a brush with gold-ink, and molds etc. equipment is not used in the
application. After the pattern is embroidered on the leather with the applied with brush technique, it is started to be processed with
yeksah iron tool. Lines are drawn on the motifs with a yeksah iron tool based on the direction of the pattern.” This process is

Fatma Seyma Boydak, “Osmanli Saray Miicellidleri ve Miisterek Calisma Gelenekleri”, 21. Yiizyilda fletisim ve Sanat, ed. Salih Giirbiiz (Konya: NEU
Yayinlari, 2021), 67-87.

Zeren Tanindi, “Osmanli Kitaplarinin Gdrkemli Giysileri”, P Diinya Sanati Dergisi 35 (2004), 85; Zeren Tanindi, “Kitap ve Cildi”, Osmanli Uygarlig,
ed. Halil inalcik - Giinsel Renda (Ankara: Kiiltiir ve Turizm Bakanlig1, 2009), 2/863.

Zergerler yani kuyumcularla is birliginin {iriinii olan bu ciltlerin énemli bir rnegi, Topkap: Saray1 Miizesi'nin Hazine koleksiyonunda 2/2107
envanter numarasiyla kayitli IIl. Murad Divant’nin cildidir. For detailed information, see Filiz Cagman, “Serzergerdn Mehmet Usta ve Eserleri”,
Kemal ¢1§’a Armagan (istanbul: Topkap1 Saray1 Miizesi, 1984), 53.

¢ Ahmet Saim Aritan, “Tiirk Cild San’at1”, Tiirk Kitap Medeniyeti (istanbul: istanbul Biiyiiksehir Belediyesi Kiiltiir A.S. Yayinlari, 2009), 82.

islam Segen, “Klasik Tiirk Cildinin Yapisal Unsurlari ve Gesitleri”, Tiirk Sanatimin Yap1 Taslart II (istanbul: Biilent Ecevit Universitesi, 2017), 69.

8 Cakmak, “Manisa Yazma Eser Kiitliphanesi'ndeki Yeksah Ciltler”, 307.

For detailed information on the term ‘applied with brush’, see Cakmak, “Tiirk Cilt Sanatinda ‘Yazma’ Kavrami”, 221-248.

Secen, “Klasik Tiirk Cildinin Yapisal Unsurlari ve Cesitleri”, 67.
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continued until the entire pattern is completed. With the application of striping made with yeksah iron tool, the patterns gain
dimension and volume and become more ostentatious (Photo 3-4). The leather is partially pitted during this striping."!

2 S ‘ : ]
Photo 3-4: Kayseri Rasit Efendi ML (Manuscript Library): 1147, 1113/1701, Front cover center-medallion and detail

In the history of bookbinding, yeksah decoration technique is encountered as of the end of the 17th century. The 18th
century is the period in which the yeksah decoration technique was used most intensively. It is known that it was used until the
19th century.” It is stated in the bindings that yeksah decoration technique is mostly applied by the palace bookbinders and
especially on the bindings of the manuscript of high value.” Most of the artifacts we have identified belong to the 18th century.
Towards the end of the 17th century, the master-student model in art training was replaced by the employment of trained personnel
in the organization, with the abolition of the group of newcomers to the arts, known as sakirdan, in the Ehl-i Hiref organization. It
has been determined that the Ottoman palace craftsmen in the 18th century were not affected by the political, economic, and
military events, and there was no decrease in the number of craftsmen in this period.™ In this respect, the 18th century was a period
in which Western influences were observed in terms of motif repertoire and decoration types, but it was also a period in which
classical stylized motifs were applied with new techniques and high art production continued.

Since the yeksah decoration technique, which is mainly applied in 18th century Turkish bindings, is a kind of inlay technique,
some examples where the yeksah iron is pressed lightly may cause pattern losses due to friction. Due to the surface of the applied
area, it is suitable for wear. The bindings of the works with inventory numbers 1403 and 5066 in Manisa ML" are obvious examples
of this (Photo 5-6). The cover surfaces are heavily worn, and its decoration is almost on the verge of being erased. However, since
the envelope flap of the binding was preserved among the books, it has survived to the present day with an unscathed decoration.

Photo 5-6: Manisa ML: 5066, 1185/1770, The yeksah binding of manuscript and details

It has been determined that the yeksah decoration technique is applied on 3 different patterns in Turkish bindings. They
are listed as riimi, lattice (zerbahar) and baroque-rococo patterns in terms of frequency of occurrence (Table 1). Although classical

" Oktay Aslanapa, “Osmanli Devri Cild Sanat1”, Tiirkiyemiz 38 (1982), 15.

12 Karin Scheper, The Technique of Islamic Bookbinding: Methods, Materials and Regional Varieties (Leiden: Brill, 2015), 309.
Hepworth, “The Yeksah Binding: Problems in a Name”, 163.

14 Bahattin Yaman, Osmanli Saray Sanatkdrlart 18. Yiizyilda Ehl-i Hiref (Istanbul: Tarih Vakfi Yurt Yayinlari, 2008), 134.
For detailed information, see Cakmak, “Manisa Yazma Eser Kiitiiphanesi'ndeki Yeksah Ciltler”, 311-312.
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rimi-patterned yeksah bindings are in the majority, yeksah has been applied on realist-style floral or Western-influenced baroque-
rococo motifs seen in Turkish bindings as of the 18th century.'

1.1.1. Classical sliced oval form
medallion 1.1.2.1. Rectangular shaped
medallion with sliced
r 2 r edges
1.1. Medallion F f RGm Patt 1.1.2. Rect: lar sh:
1. Riimi Patterned Yeksah Bindings edal ion Forms of Riim atterned ectangular s aped
Yeksah Bindings medallion 1.1.2.2. The long center-
L J L medallion with large
Types of Patterns r four slicels bl;t also in
d Medalli 1.1.3. The sliced circular f; rectangular form
andMedallion | ) | attice (zerbahar/Zilbahar) Patterned Yeksah Bindings €S lc,e circular form
Forms on the medallion
Yeksah Binding L
o
3. Baroque-Rococo Style Patterned Yeksah Bindings ]
.

Table 1: Types of patterns and medallion forms on which the yeksah decoration technique is applied

2.1. Rimi Patterned Yeksah Bindings

In yeksah decorated bindings, Rumi patterns can be found in all parts of the binding cover (center-medallion, pendant,
corner piece, and edge decoration). The binding of the Qur'an with inventory number 8 in the Siilleymaniye ML Pertevniyal
collection is an important example of this (Photo 7). The border/edge decoration, corner piece, pendant and medallion of the
binding cover are rimi patterned and the motifs are striped with a yeksah iron tool based on their direction. This application has
added depth to the pattern. A similar application is also included in the binding with inventory number 3812 in the Abdiilmecid
Efendi Library collection.”

Photo 7: Siileymaniye ML Pertevniyal: 8, 1205/1790, Rimi-patterned yeksah binding

In yeksah binding, the rimi pattern is mostly seen on the center-medallion among the cover sections. The reason for this
may be that, as of the 18th century, when yeksah decorations began to be seen, corner pieces were not frequently used on the covers
of the binding and the intensity of the decoration was seen on the center-medallions. Three types of center-medallions were
identified in the rimi-patterned yeksah bindings. The first one is medallion in classical sliced oval form. The binding of the
manuscript dated 1108/1696 with inventory number 167 in Haci Selim Aga ML is an important example of this type. The rami
pattern, designed according to the shape of the center-medallion, is %4 symmetrical (Photo 8-9). The pattern floor is painted red.
Pendants are also in the same style. The center-medallion of binding 579 in the Kayseri Rasit Efendi ML is of this type (Photo 10-

16 Fatih Rukanci - Hakan Anamerig, “The Art of Bookbinding in the Ottoman Empire (Fifteenth to Nineteenth Centuries)”, Toruriskie Studia
Bibliologiczne 2/9 (2012), 23.

For detailed information, see Naciye Ugar Basaran, “Abdiilmecid Efendi Kiitliphanesi Koleksiyonu'ndan Cilt Sanati Ornekleri”, Milli Saraylar
Kiiltiir-Sanat-Tarih Dergisi 7 (2011), 113.

17
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11)."® The medallion pattern of the binding, covered with dark red goat skin, is % symmetrical, and the ground is painted black so
that it is the opposite of the other sample. It can be seen that the color of the cover leather is being contrasted to the pattern floor
painting. In both examples, the motifs' surfaces are lined with yeksah iron tool in the direction of their directions. Thanks to these
lines, rimi motifs have become much more ostentatious than an applied with brush pattern. Bookbindings of manuscripts with
inventory numbers 100-0279, 120-0371 (Photo 12-13), 100-0268, 100-0258 and 103-0004 in the Sakip Sabanci Museum BACC (Book
Arts and Calligraphy Collection) are also in classical oval form, with rimi patterns and yeksah decorations.” The binding of the
manuscripts with inventory numbers 100-0268, 100-0258 and 103-0004 has a 16th century classical binding design with border
decorations and corner pieces.

Photo 10-11: Kayseri Rasit Efendi ML: 579, Front-back cover, envelope flap and front cover center-medallion

Photo 12-13: Sakip Sabanci Museum BACC: 120-0371, Front-back cover and front cover center-medallion

18

Yildiray Ozbek, Kayseri Rasit Efendi Kiitiiphanesi'ndeki Kitap Kapaklar: (Kayseri: Erciyes Universitesi Yayinlari, 2005), 110.
1 For detailed information, see Gikmus, Sakip Sabanct Miizesi Koleksiyonundaki Yeksah Ciltlerin Teknik A¢idan Incelenmesi ve Yeni Uygulamalar, 14-16, 31-

36, 46-48, 56-58.
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The second medallion type of rimi-patterned yeksah bindings is rectangular shaped medallion with sliced edges. The
rectangular medallion form began to be seen in the 17th century after the classical sliced oval medallion in the history of
bookbinding. It has been determined that the pendants of these medallion are larger than in the past centuries and the corner pieces
are used less.”® A well-crafted example of a rimi-patterned medallion with rounded edges and yeksah application can be seen on
the binding of the manuscript with inventory number 42 in Haci Selim Aga ML (Photo 14-15). The riimi pattern of the medallion,
whose ground is colored with burgundy, is % symmetrical. The motifs were lined with yeksah iron tool in the direction of the drawing
and made dimensional. A similar form of medallion with a black background can be seen on the burgundy binding of the manuscript
with inventory number 5498 in Yusuf Aga ML (Photo 16-17). The binding medallions of the manuscript with inventory numbers 503,
276 and 1079 in the Kayseri Rasit Efendi ML similar to this center-medallion form (Photo 18-19).' The medallions of the bindings
with inventory number 392 in Rhodes Hafiz Ahmed Aga ML (Photo 20-21), 4075 in the Konya Regional ML Halil Hamit Pasha
Collection and 1139 in Vahit Pasha ML* (Photo 22-23) are also in a similar form.

8

Photo 16-17: Yusuf Aga ML: 5498, Front-back cover, envelope flap and back cover center-medallion

O8RS

Photo 18-19: Kayseri Rasit Efendi ML: 1079, Front-back cover and back cover center-medallion

2 Aritan, “Tiirk Cild San’at1”, 82.
2 (Ozbek, Kayseri Rasit Efendi Kiitiiphanesindeki Kitap Kapaklari, 93,126,191.

%  Cakmak, “Kiitahya Vahid Pasa Yazma Eser Kiitiiphanesi’'ndeki Yeksah Ciltler”, 303-305.
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Photo 22-23: Vahit Pasha ML: 1139, Front-back cover, envelope flap and back cover center-medallion

A different type of rectangular shaped medallion on riimi-patterned yeksah bindings is the long center-medallion with large
four slices but also in rectangular form. The bookbinding of the manuscript dated 1160/1747 with inventory number 1117 in Kayseri
Rasit Efendi ML is of this type (Photo 24-25).” There is no corner piece in this binding. However, there is a three threads rimi border
decoration. As in the center-medallion, the surface of the rimi in the border decoration is lined with yeksah iron tool. The front
and back covers of the manuscripts with inventory number 1403 in Manisa ML (Photo 26-27) and inventory number 103-0361 in
Sakip Sabanci Museum BACC (Photo 28-29) are in the same form. The book cover of the manuscript with inventory number 101-
0303 and the inside cover of the manuscript with inventory number 190-0191 in the same museum are similar examples of this type.
In this binding, the yeksah application is applied both to the riimi pattern in the center-medallion and pendant as well to the riimi
patterned border decoration with a wide width.
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Photo 24-25: Kayseri Rasit Efendi ML: 1117, 1160/1747, Front-back cover, envelope flap and front cover center-medallion

% QOzbek, Kayseri Rasit Efendi Kiitiiphanesi'ndeki Kitap Kapaklart, 187.
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Photo 28-29: Sakip Sabanci Museum BACC: 103-0361, Front-back cover, envelope flap and back cover center-medallion

The third medallion type of riimi-patterned yeksah bindings is the sliced circular form. This medallion type has been
identified only in one manuscript binding. The binding with inventory number 594 in the Kayseri Rasit Efendi ML is covered with
black goat skin. The manuscript is dated 1172/1758 (Photo 30-31). Cover edges are surrounded by spiral border decoration. There is
no pendant and corner piece. There is a circular center-medallion with 12 slices in the center of the cover. The medallion floor is
painted red. Rimi motifs placed on spiral spirals were lined according to the motif directions with the yeksah tool. This application
has given a dimensional look to the applied with brush pattern. There are golden dots in various parts of the pattern.

Photo 30-31: Kayseri Rasit Efendi ML: 594, 1172/1758, Front-back cover and front cover center-medallion

On the rimi patterned yeksah bindings, the center-medallion and pendant backgrounds are often painted in burgundy color
in order to see the gold of the pattern more clearly. Because this color is one of the ground colors on which the golden color can be
seen most clearly. Another reason for the preference of the colored technique (mulevven) should be the desire to emphasize the
medallion and pendant parts, which are the most decorated parts of the binding. There are also examples where the pattern floor
is not painted. The binding of manuscripts with inventory number 6632 in Yusuf Aga ML, 1139 in Vahit Pasha ML, 1052 in Rhodes
Hafiz Ahmed Aga ML and 944 in Kayseri Rasit Efendi ML are examples of this type.
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The border decoration of the riimi-patterned bindings processed with the yeksah tool is usually S-shaped spiral edge
decoration created with a nail. These nails can be of different thickness. In this type of bindings, along with spiral border
decorations, wide-width three-thread rimi border decorations are also encountered. This type of decoration is present on the
binding cover of the manuscript with inventory number 120-0347 in the Sakip Sabanct Museum BACC.* The pattern in these parts
is also lined with yeksah iron tool. The corners of such bindings, which usually do not have corner piece, and the middle of the cover
margins are decorated with golden dots. Some bindings also do not contain pendant. Instead, 6-leaf flower motifs formed with
golden dots are embroidered on the medallion ends. A rose motif is applied on the dots with a tool called a dot or dot iron. Contrary
to other examples, there are also examples where the center-medallion pattern is embroidered with a mold, but the yeksah
decorated rimi motif, which is worked in the applied with brush technique on corner piece and pendants. On the binding of the
manuscript dated 1144/1731 with inventory number 155 in Haci Selim Aga ML, pendant and corner piece were applied with brush
technique, and then the motifs were lined with yeksah iron tool. On the binding of the manuscript with inventory number 1435 in
the Topkapi Palace Museum Hazine Library, medallion and pendants were printed with a mold, while corner piece and edge
decorations were processed in the applied with brush technique and lined with a yeksah iron.”

It is seen that the rimi patterned yeksah decoration technique is also applied to the inside of the covers of the bindings. The
bindings with inventory number 5040 in Manisa ML* and the binding with inventory number 101-0288 in the Sakip Sabanci Museum
BACC, made with the cover surface recessed technique, are important examples of this type. Yeksah application was also made
inside the bound cover of the manuscript with inventory number 101-0283 in the Sakip Sabanci Museum BACC. However, this is
quite simple compared to the other two examples.

Yeksah decoration technique is sometimes applied on rimi patterns designed to completely fill the ground, except for the
center-medallion, pendants, and corner pieces, on bindings made in the recessed technique. The binding of the manuscript with
inventory number 106 in Kayseri Rasit Efendi ML is an example of this type (Photo 32-33).” Contrary to the floral and cloud motifs
on the center-medallion, pendant, and corner piece, three thread rimi patterns were preferred on the cover floor and the motifs
were lined with yeksah iron tool and the pattern was given a dimension.
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Photo 32-33: Kayseri Rasit Efendi ML: 106, The binding of manuscript and details

Center-medallions with yeksah application on riimi patterns were also found in binding protective boxes/bookcases
(mahfaza). The protective box of the manuscript with inventory number 1117 in Kayseri Rasit Efendi ML is a good example of this
type (Photo 34-35). The four sides of the ¢irklise (ceharglse) protective box are covered with leather, and the front and back sides
are covered with fabric, except for the medallion. In the ¢ark{ise protective box of the manuscript with inventory number 551 in
the Tire Necip Pasha Library, there is a yeksah decorated center-medallion similar to the medallion in this example.”® A similar
application can be seen on marbling-covered ¢irkise bindings. The binding of the manuscript with inventory number 103-0309
dated to the 17th century and found in the Sakip Sabanci Museum BACC is an example of this type (Photo 36-37).

Gikmus, Sakip Sabanci Miizesi Koleksiyonundaki Yeksah Ciltlerin Teknik Agidan Incelenmesi ve Yeni Uygulamalar, 63-65.

% Kemal G1§, Tiirk Kitap Kaplar: (istanbul: Yap1 ve Kredi Bankasi, 1971), 55.

% Cakmak, “Manisa Yazma Eser Kiitiiphanesi'ndeki Yeksah Ciltler”, 313-314.

77 (Ozbek, Kayseri Rasit Efendi Kiitiiphanesi'ndeki Kitap Kapaklart, 237-238.

For detailed information, see Kiigiik, Tire Necip Pasa Kiitiiphanesindeki Necip Pasa Vakfina Ait El Yazma Eserlerin Carkuse, Yeksah ve Zilbahar Cilt Kapagt
Ozelliklerine Gére Kataloglanmast, 102.
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Photo 34-35: Kayseri Rasit Efendi ML: 1117, 1160/1747, Protective box (mahfaza) and medallion
Photo 36-37: Sakip Sabanci Museum BACC: 103-0309, Front cover and medallion

2.2. Lattice (Zerbahar/Zilbahar) Patterned Yeksah Bindings

Another type of pattern in which the yeksah decoration technique is applied is the lattice (zerbahar/zilbahar) pattern.
Zerbahar pattern is a type of binding decoration seen at the end of the 18th century and especially in the 19th century. It is also
called lattice medallion.”” In the application of the lattice (zerbahar) pattern, oblique lines are drawn on the cover surface of the
binding with gold-ink. Then, a leaf motif with four slices is embroidered on each line. There may be single or multiple golden dots
between the leaves. These points are usually struck with a point iron tool. Zerbahar decoration was applied to cover the entire
surface of the binding. However, it has also been applied to smaller rectangular areas delimited by rulers in the center of the cover.

Photo 38-39: Siileymaniye ML Nuri Arlasez: 314, Front cover and details

The binding of the manuscript with inventory number 314 in the Siileymaniye ML Nuri Arlasez collection is one of the
prominent examples of the lattice (zerbahar) patterned bindings (Photo 38-39). The covers are surrounded by double rows of spiral
border decoration. The cover surface is fully ground ornamented with a lattice (zerbahar) pattern. The lattice (zerbahar) pattern
surface was lined with a yeksah iron tool based on the leaf directions. There are four golden dots between the cages. A rosette
pattern was drawn on the dots with a dot iron. The binding of the manuscript with inventory number 103-0287 in the Sakip Sabanci
Museum BACC is also one of the lattice (zerbahar) patterned bindings (Photo 40-41). The covers are surrounded by three thread
rimi and spiral border decorations, respectively. Lattice (zerbahar) pattern covers the entire surface of the caps. Yeksah application
was applied both to the leaves in the lattice (zerbahar) pattern and to the three-thread riimi border decoration of the binding. There
are four golden dots between the lattice (zerbahar) patterns. A similar application can be seen on the binding of the manuscript
with inventory number 463 dated 1213/1798, which is in the collection of manuscripts of Turkish and Islamic Arts Museum.*

2 Aritan, “Tiirk Cild San’at1”, 85.

% For detailed information, see Bahar ilker, Tiirk Islam Eserleri Miizesi Yazma Eser Koleksiyonundaki Zerbahar Tezyinatl Ciltler (istanbul: Mimar Sinan

Giizel Sanatlar Universitesi, Giizel Sanatlar Enstitiisii, Yiiksek Lisans Tezi, 2020), 59-62.

Cumbhuriyet ilahiyat Dergisi, 26/2



Fatma Seyma Boydak. 18. Yiizy1l Tiirk Ciltlerinde One Gikan Bir Siisleme Teknigi: Yeksah | 755

LV A YAV AN
AN AT AV A

g N /\-Ik}\.‘
NAV AV AN
NN ”

;f&ﬂf&m{
: ‘é\i\hf ‘

’\f‘f\ln/‘

.
X
{1
\;
.
)
#
N
#
\
7
N
»

AN AL AV AV AT AV AN

4

RN T S S S S

Photo 40-41: Sakip Sabanci Museum BACC: 103-0287, 1214/1799, The binding of manuscript and details

The binding of the manuscript with inventory number 222 in the Siileymaniye ML Pertev Pasha collection is full ground
embellishment with a lattice (zerbahar) pattern (Photo 42-43). Due to the intensity of the lattice decoration, a golden dot was applied
between the patterns in this example. The cover edges are surrounded by a leaf patterned border between two rows of spiral border
decorations.

Photo 42-43: Siileymaniye ML Pertev Pasha: 222, The binding of manuscript and details

In the binding of the Holy Qur’an with inventory number 4903, which is in the manuscript collection of Turkish-Islamic Arts
Museum, yeksah application was made on the lattice (zerbahar) pattern (Photo 44-45).% In this example, there is a lattice application
of plain leaves, as opposed to the classic lattice pattern with sliced leaves.

Photo 44-45: The Manuscript Collection of Turkish-Islamic Arts Museum: 4903, The binding of manuscript and details

3t ilker, Tiirk Islam Eserleri Miizesi Yazma Eser Koleksiyonundaki Zerbahar Tezyinatl Ciltler, 125-126.
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2.3. Baroque-Rococo Style Patterned Yeksah Bindings

In the Ottoman Empire, rococo decoration began to be seen as a result of the Paris ambassador 28 Celebi Mehmet Efendi’s
return to the country in 1720-1721 with gifts that fully reflect the artistic characteristics of the period, sent by the French King Lui
XV. to Padishah Ahmed I11. 28 Celebi Mehmet Efendi was sent to France to observe the developments in the West. Rococo decoration
in the Ottomans is similar to the European examples but is partially different from it. This ornament called Turkish Rococo; it is
mostly seen in the decoration of architectural structures, tombstones, wooden works, metal works and manuscripts. By the half of
the 18th century, rococo influences became palpable in the decoration of manuscripts.*”” It is known that the illuminators of the 19th
century took an active role in the binding production of this period.” The most important example of this in the Turkish and Islamic
Arts Museum is the binding of the Holy Quran with inventory number 477. The binding is decorated in the rococo style. The artist
of the binding is Ahmed Efendi from Lazgrad, the chief bookbinder of the period.**

Turkish Rococo is an attractive decoration style in which the surface is completely filled and decorated with C and S curved
motifs. Along with curved and round shapes, leaf, flower motifs and flower bouquets are also included in this decoration style.”® On
some of the bindings, decorations made with bouquets of flowers in vases or tied with ribbons can be seen.* In the baroque-rococo
patterned bindings with yeksah decorations, the lines made with yeksah iron tool on the pattern surfaces have made them more
profound. The direction of the motifs is based on the drawings.

The binding of Holy Quran, with inventory number 1.388.79, brought to the Ankara Ethnography Museum from the Istanbul
Hagia Sophia Mosque, is a good example of the yeksah bindings decorated in baroque-rococo style (Photo 46-47). The center of the
binding is decorated with an eight-petal flower and rays around it. In the middle of the edges of the covers, long multi-sliced leaves
coming out of a vineyard surround this ornament. The leaves are decorated with flowers in a naturalist style. Green and yellow gold
were used together in the decoration. Yeksah application is very evident especially on leaves. Based on the direction of the leaves,
the leaves are frequently lined with a yeksah iron tool. Multi-slice and curved leaves have gained a more attractive and deep
appearance with the stripes applied to their surface. The pattern embroidered on the binding with the applied with brush technique
has become more elaborate by gaining dimension thanks to the yeksah application. The binding of the manuscript with inventory
number 1115 in Konya Mevlana Museum is a yeksah decorated binding quite similar to this example (Photo 48-49).

; S ——— ), A
Photo 46-47: Ankara Ethnography Museum: 1.388.79, Back cover, envelope flap and details

2 Hatice Aksu, “Rokoko”, Tiirkiye Diyanet Vakfi Isldm Ansiklopedisi (istanbul: TDV Yayinlari, 2008), 35/159-160.

Tanindi, “Osmanli Kitaplarinin Gérkemli Giysileri”, 85; Tanindi, “Kitap ve Cildi”, 2/863.

3 Sule Aksoy, “Kitap Siislemelerinde Tiirk-Barok-Rokoko Usliibu”, Sanat Dergisi 6 (Haziran 1977), 131, 135-136.

Azade Akar, Sanat Tarihinin Bilinmeyen Bir Ressami: Ali en-Naksibend? er-Rakim (istanbul: Nakkas Tezyini Sanatlar Merkezi Yayinlari, 2012), 203.
Rukanci - Anamerig, “The Art of Bookbinding in the Ottoman Empire (Fifteenth to Nineteenth Centuries)”, 25.
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Photo 48-49: Konya Mevlana Museum, Museum Artifacts: 1115, Front-back cover, envelope flap and details

One of the prominent elements of Turkish rococo decoration is the bouquets of flowers in the vase. Such decorations are
called siik(ife (ornament style based on floral motifs). The binding of the manuscript on tafsir dated 1221/1806, which is in the
collection of Siileymaniye ML Halet Efendi, is one of the important examples of yeksah bindings with a supplication pattern (Photo
50-51).”” The binding covers are surrounded by spiral and three threads riimi border decorations with yeksah applications. It has C-
S curved, bi-colored corner pieces in baroque-rococo style. The siikiife vase in the center of the lid is created with motifs similar to
the folds on the corner pieces. In the vase, there are naturalistic flower motifs and a tricolor flower bouquet consisting of various
leaves. Yeksah decoration technique has been applied in both the edge decoration, the corner pieces and the siikiife pattern of the
binding. Yeksah application was made with yeksah iron tool based on the direction of the motifs. The applied with brush pattern

R S R R L O AP

Photo 50-51: Siileymaniye ML Halet Efendi: 20, Front-back cover and details

It has been determined that the center medallion-pendant-corner piece, which is the parts of the classical binding cover, is
tried to be continued in some yeksah decorated bindings in which Turkish rococo style patterns are applied. While the binding
pattern reflects the baroque-rococo style of the bindings produced in and after the 18th century, the decoration of the cover is
planned according to the classical binding sections. It can be said that the differentiation seen in the pattern repertoire has been
synthesized in harmony with the classical parts of the binding. The bindings of manuscripts with inventory number 1068 in Vahit
Pasha ML (Photo 52) and inventory number 100-0275 in Sakip Sabanci Museum BACC (Photo 53) are of this type.

7 Mine Esiner Ozen, Tiirk Cilt Sanati (istanbul: Isaret Yayinlari, 2017), 120.

Cumbhuriyet Theology Journal, 26/2



758 | Fatma Seyma Boydak. A Decoration Technique Featured in 18th Century Turkish Bindings: Yeksah

Photo 53; Sakip Sabanci Museum BACC: 100-0275, 1252/1836, Front-back cover and envelope flap

Another example of yeksah on rococo pattern is the binding of the manuscript with inventory number 100-0253 dated
1222/1807 in the Sakip Sabanci Museum BACC (Photo 54). The covers of the binding are full of ornaments with a pattern consisting
of leaf motifs passing through each other. The surface of the leaf motifs is lined with a yeksah iron, both parallel and curved.”® An
18th century binding, which is in a private collection in Berlin, was decorated with S-curved leaves and flowers in a naturalist style,
and a yeksah application was made.* On the binding of the manuscript with inventory number 598 in Tire Necip Pasha ML (Photo
55), a yeksah embroidered center-medallion made of leaves can be seen.” After embroidering on the binding with the pattern
applied with brush technique, lines were made with a yeksah iron tool. This application has given the pattern a deep look. Yeksah
technique was also applied on a Western-influenced Turkish binding dated 1240/1825 in The Victoria and Albert Museum (Photo
56)." The binding covers were decorated with flowers in a naturalist style on the branches, and motif lines were made with yeksah
iron tool.

3% Cikmus, Sakip Sabanci Miizesi Koleksiyonundaki Yeksah Ciltlerin Teknik Agidan incelenmesi ve Yeni Uygulamalar, 78.

% For detailed information, see Friedrich Paul Theodor Sarre, Islamische Bucheinbénde (Berlin: Scarabeus-Verlag, 1923), Tafel XXIV.

“  Kiigiik, Tire Necip Pasa Kiitiiphanesindeki Necip Pasa Vakfina Ait El Yazma Eserlerin Carkuse, Yeksah ve Zilbahar Cilt Kapagi Ozelliklerine Gére
Kataloglanmast, 150.

‘! Duncan Haldane, Islamic Bookbindings in The Victoria and Albert Museum (London: The World of Islam Festival Trust, 1983), Plate 153, 164-166.
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Photo 54: Sakip Sabanci Museum BACC: 100-0253, 1222/1807, Back cover and envelope flap

Photo 55: Necip Pasha ML: 598, Front cover
Photo 56: The Victoria and Albert Museum: 801-1942, Front-back cover (Haldane, 1983)

Conclusion

The history of binding decoration shows parallelism with the history of decoration of Islamic arts. The use of different
materials and tools, new elements of decoration in the decoration repertoire; over time, the variety of binding decoration has
increased and differentiated. The 18th century is one of the important periods of this change process. In this age, when the classical
art style was tried to be continued, realist style samples were added to the motif repertoire of the bindings, Western influences were
seen, and new decoration techniques were tested. Yeksah, one of these techniques, has been one of the prominent applications
among the newly tested decoration techniques in the 18th century.

Yeksah decoration technique refers to drawing with yeksah iron tool on the pattern processed with the technique of applied
with brush on the binding. This practice, which started to be seen at the end of the 17th century, experienced its most intense use
in the 18th century. In the article, the examples of the bindings decorated with the yeksah decoration technique, which were
published in the literature and found in museums and libraries, were examined in detail. As a result of the examination, it has been
determined that the bindings decorated with this technique have 3 different decoration styles. The first of these is the riimi pattern.
It is interesting that rimi motifs, which are a classical ornamental element, continued to be used frequently and lovingly in the 18th
century, when art production was made under the intense Western influence. It is possible to come across the yeksah application
on bindings with riimi motifs in all parts of the binding cover (center-medallion, pendant, corner piece, and edge decoration).

In the 18th century bookbinding art, because the corner piece and edge decorations were not applied partially, the section
where the rimi patterns with yeksah application were seen most intensely was the center-medallion. As a result of the research on
rami patterned center-medallion of yeksah bindings, 3 types of medallion forms have been identified. These are classical oval,
rectangular and sliced circular. Rectangular medallion, which started to be seen in the history of bookbinding as of the 17th century;
two types were determined as rectangular with sliced edges and corners and rectangular with large four slices. It has been seen that
the yeksah practice is mostly applied to rimi patterned medallion in rectangular form. In the border decorations, the yeksah
technique is generally applied on three-thread riimi patterns with a wide width. The yeksah technique is sometimes applied on rimi
patterns designed to completely fill the ground, except for the medallion, pendant, and corner piece on the recessed bindings.
Yeksah decoration technique, as can be seen from the examples, was mostly applied on riimi designs. The reason for this preference
may be that the tip form of the yeksah iron used in the application is suitable for the curves of the rimi motif. Thanks to the lines
applied with yeksah iron tool, the rGimi patterns gained a dimensional and deep appearance. This practice also makes the
workmanship of the binding decoration retired and ostentatious.

The second type of decoration in which yeksah is applied is the lattice (zerbahar/zilbahar) pattern. Zerbahar is a type of
binding decoration seen at the end of the 18th century and especially in the 19th century. Yeksah decoration technique was applied
to the leaves of the zerbahar pattern embroidered with the applied with brush technique. In this way, the motifs have become more
attractive and dimensional, and the quality of workmanship and display of the work has increased.

The last type of decoration on which yeksah is applied is baroque-rococo patterns. By the half of the 18th century, rococo
influences became visible in binding decoration. This situation has shown its reflections in the art of binding, and the book covers
are decorated with baroque-rococo patterns, C-S folds, multi-slice large leaves and naturalistic flowers with the applied with brush

Cumbhuriyet Theology Journal, 26/2



760 | Fatma Seyma Boydak. A Decoration Technique Featured in 18th Century Turkish Bindings: Yeksah

technique. In this activity, the 19th century palace illuminator, who worked as bookbinders in the palace, played an active role.
Rococo patterns applied with a brush are lined with a yeksah iron, making their enthusiastic curves more prominent and striking.
The siikiife patterns placed in the vase, which we frequently encounter in the illuminations of the period, were also applied with
the brush on the bindings, and the yeksah decoration technique was made by considering the pattern direction.

Due to the surface of the applied area, it has been determined with examples that yeksah decoration is suitable for being
deformed. 1t has been determined that the cover surfaces of yeksah binding are more worn than the recessed medallion bindings
applied with molds. The best examples of yeksah decoration technique were found in the envelope flaps, which were generally
preserved in the book. Although this technique is weak in terms of durability, there is an effort to increase the artistic value of the
binding, which is often preferred in 18th century bindings. Thanks to this technique, the pattern applied with brush has been made
more attractive. This has increased the artistic value of the binding. The wavy and dimensional appearance created by yeksah iron
tool on the leather made the shiny and ostentatious gold even more prominent. By painting the pattern floors with a color different
from the leather color, contrast is provided in the medallion samples and the yeksah embroidered pattern is more pronounced.
Although the yeksah decoration technique is the prominent decoration technique of the 18th century, unfortunately, the number
of examples that have survived to the present day is few. The fact that the yeksah iron practice was more laborious and demanding
than the applied with brush practice must have been effective in this.
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